VASSILIS VASSILIADES
@vassilis_vassiliades_
Cultural Threshold / NoATlopik6 AlGKeVO

The work Cultural Threshold draws inspiration from Sailing to
Byzantium, where the journey toward Byzantium signifies a passage
beyond material decay toward spiritual endurance. In parallel, the
work reflects on Cyprus as a cultural threshold — a site shaped by the
coexistence, interaction, and friction of different religions, languages,
and historical layers. Rather than resolving these contrasts, the work
foregrounds their ongoing negotiation. As in the poem’s movement
between the physical and the transcendent, Cyprus is presented as

a space of transition, where memory and cultural exchange remain
active forces. The threshold emerges not as a boundary to be crossed,
but as a condition through which identities are continuously formed,
challenged, and redefined.

To €pyo lNoAwtiouikd Aidkevo avtAei Eumtveuon ard to moinpa Sailing to
Byzantium tou W. B. Yeats, 61tou n mtopeia ipog 1o Bulavtio cupBoAilel
NV avalAtnon TIVEVPOTIKAG UTIEPRaonG Kat dLay povIKOTNTAG.
MapdAAnAaq, To £pyo Tpooeyyilel Tnv KOTipo wg £vav TOTIO TIOALTIOPIKOU
OLOKEVOUL, OTIOU OLAPOPETIKEG BPNOKEIES, YAWOOEG KAl LOTOPLKA
OTPWHATO CUVAVTIOUVTAL, CUVUTIAPXOLV OAAG Kal £pxovial o€ éviaon.
‘O1twg 1o taéidL oto Toinua ekPpadel tn yetdBaon amod tn eBopd g
0ANG TIPOG TNV TIVELUATIKE OLAPKELA, £TOL KAL TO £PYO0 QWTICEL TN oLVEXN
SLOTIPAYUATELON TOUTOTHTWY OTOV KUTIPLOKO XWPEO, aVAdELKVUOVTAG

N PVAMN, TN METABaON Kat TNV TIOATIOULKE avTaAAayh we EVEPYES Kal
dlapkeig dladikaoieg. Cultural Threshold / MoAttiloutkd Aldkevo.

The artists would like to thank The Bank at the Digital Hub for
hosting the exhibition and for their collaboration. Warm thanks are
also extended to the Embassy of the Republic of Cyprus in Ireland
for its support and cooperation, as well as to the Deputy Ministry of
Culture of the Republic of Cyprus for its support and contribution
to the realization of the exhibition, within the context of the Cyprus
Presidency of the Council of the European Union 2026.

OL KaAATEXVEG euxapLoToLV ToV eKBeolaKO Xwpo The Bank at the
Digital Hub yia tn @lhoevia kat tn cuvepyaoia otnv TipayPaToToinon
NG €KBeoNG. OepUES euxapLoTieg amevBuvovtal otnv MpeoBeia

¢ Kuttplakng Anuokpatiag otnv IpAavdia yia tn otrpEn Kat tn
ouvepyaoia, KaBwg kat 0to Yputtoupyeio MNoAtiopol tng Kutiplaknig
AnpokpaTiag yla TNV LTIOOTAPLEN KAl TN CUKBOAN Tou oTnV LAOTIOINON
NG €kBeong, oto TtAaiolo tng Kuttplakng MNpoedpiag touv ZupBouAiou
NG Evpwrtaikng Evwong 2026.
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Past, passing or to come

The exhibition brings into dialogue Cypriot artists and artists living

and working in Ireland, drawing conceptual inspiration from Sailing to
Byzantium by W. B. Yeats. In Yeats’s poem, Byzantium is imagined as a
realm of transcendence — a symbolic space where material existence
yields to spirit, memory, and the enduring presence of art. The poem
stages a tension between the vitality of youth and the later search

for spiritual depth, tracing a passage from the sensory world toward
permanence and meaning.

Cyprus, positioned at the easternmost edge of Europe, operates as
a cultural threshold shaped by successive layers of history, belief
systems, and languages. It is a place where East and West, past
and future, remain in constant negotiation, and where the idea of
transcendence is experienced through memory, transition, and
continuity. The exhibition’s presentation in Ireland adds a further
layer of resonance. As island territories situated at opposite margins
of Europe, Cyprus and Ireland share complex histories marked by
division, hybridity, and resilience.

Presented on the occasion of the Republic of Cyprus assuming the
Presidency of the Council of the European Union, the exhibition
foregrounds art as a space of encounter and exchange. Through
intergenerational and cross-cultural practices, Past, Passing or To
Come reflects on how artistic dialogue can bridge geographies,
temporalities, and lived experience, opening a shared cultural and
imaginative horizon.

Past, passing or to come

H €kBeon @épvel oe dNULOVPYLKO BLAAOYO KUTIPLOUG KAAALTEXVEG

Kol KaOAMTEXVEG TTou Jouv Kal epyddovtal otnv: IpAavdia, aviAwvtag
¢uttvevon ato 1o oinua Sailing to Byzantium tou W. B. Yeats. Zto
moinua, To Bulavtio Asitoupyel wg 1oTo¢ LTTEPRBAONG, OTIOU N POAPTH
OAN UTIOXWPEL ITIPOOTA OTO TIVELUQ, TN UVIKN KAl T SLaXPOVIKOTNTA
¢ 1€xvne. O Yeats avTimapaBETel TN (WTKOTNTA KAl TN CWHATIKOTNTA
NG vedTNTAG PE TNV avAYKN TNG WPELKNG NALKIOG yLa TIVEUHOTLKD
avalntnon, TepLypa@ovIag £va Tolntiko Taidl amod Tov KOOUOo TNG
EUTIELPIOG O€ €vav XWwPOo oTaBePdTNTAG, VONUATOG KAL ECWTEPLKNAG
kaBapoTNTag.

H KOTtpog, 010 avatoAkotepo AKpo NG Evpwting, Asttoupyei wg
TIOAITLIOPIKO EVOLAPECO, OTIOL JLAPOPETIKEG BPNOKEIES, YAWOOEG Kal
TIOATLIoPOl cuvuTIAp)XoULV O€ TIOAAATIAG LOTOPLKA dlaoTpwuata. ‘Evag
TOTIOG OTIOU TIAPEABOV Kal HEAAOV, AvatoAn Kat AUon, CUYKAivouv Kal
aAANAoETIOPOLY, PHETATPETIOVTOG TNV avadlhtnon tng uttépPaong os
Blwpévn eumelpia pvAung kat etdBaong. MapdAAnAa, n tapouaoia
NG €kBeong otnv IpAavdia amoktd Wiaitepn onpaocia, kabwg dvo
VNOLWWTLKOL TOTIOL, ToTIoBeTnUéVOL oTa AKpa NG Evpwring, £pxovial o€
OldAoyo pEoa arod tnv TEXVN.

210 TAaiolo tng avaAnyng tng NMpoedpiag touv ZuuBouAiov Tng
Evpwtaikng ‘Evwong amod tnv Kuttplakr Anuokpartia, n €kBeon
aVadEIKVUEL T dUVANN TNG TIOATIOPLKAG avTIaAAAYAG KAl TNG TEXVNG WG
mediov ocuvdeoNG, HVING KAl KOWVAG EVPWTIAILKNG EUTIELPIOG.

CHRISTINA SHIAKOLA
@christinashiakola
Transcendence / Yriéppaon

The Transcendence artwork series explores transcendence through
materiality, light, and transmutation. The exhibition presents the works
Phés | Lines of Transcendence and Vertical Transmutation. The common
denominator is the church candle, a humble but deeply symbolic

material associated with prayer, memory, and transition. In Phos | Lines

of Transcendence, words and lines of light float in space, in Vertical
Transmutation, the candle is alchemically transformed into bronze, forming
a vertical path of transcendence. The movement remains ascending,
ritualistic, and silent, suggesting passage, memory, time, body, faith, and
inner light as a lived experience of existence.

H Bepatiki oslpd YrepBaon dlepeuva tnv utépPaon pEoa amo TNV
LVAIKOTNTA, TO QWG KaL TN JETAOTOLKEIWON. ZTNV £€KBeon Ttapouotalovtal
1a £pya Qwg | lpauués YriépBaong kKat Kabetn Metaotolxeiwon. Kowog
TIOPOVOUAOTNG £ival To Kepi NG EKKANCIaG, Eva eVTEAEC OANG BaBLd
OUMPBOAIKO VALK, CUVOEDEPEVO HE TNV TIPOCEUXT), TN MVIKN KAL TN
MeTaBaon. 210 Pwc | lpaupués YrepBaong AEEEIS KL YPANMPES PWTOG
alwpouvTaL OToV XWPOo, 010 Kdbstn Metaotoixeiwon 10 KEPL HETATPETIETAL
OAXNULKA o€ PTIPpoLVTCo, oxnpatifovtag pla KaBetn dladpour vTEpPaong.
H kivnon mtapapével avodiKr, TEAETOUPYLKH KAl OLWTINAK, LTTOdNAWVOVTAG
TEPACUA, MVAUN, XPOVO, CWHA, THOTN KAL EOWTEPLKO WG WG PLwUEVN
euTElpia UTTAPENG.

ELISA PIERI
@elisapieriart
Memory Surfaces/ Emugpaveleg pvriung

The work approaches Cypriot history as a surface shaped by successive
acts of inscription. Concrete, a material of the present, becomes a ground
upon which traces of Cypro-Syllabic script, modern Greek, and Western
writing coexist without hierarchy, forming layered fields of collective
memory. The “wounds” of the surface are filled with copper — a material
deeply tied to the island’s history — transforming absence into a site of
reconstitution and value. Through acts of rubbing, erasure, and rewriting
in pencil, a fragile, personal layer emerges within a longer historical
continuum. In dialogue with Sailing to Byzantium by W. B. Yeats, the work
locates endurance not in the ideal, but in the material strata through which
culture is continually inscribed, revised, and carried forward.

To €pyo TpooeyYileL TNV KUTIPLOK LOTOPIO WG JLO ETILPAVELD

OLOPKOUG eyypa®nG. To TOLPEVTO, LAIKO TNG oUYXPOVNG ETIOXNG,
Aettoupyel WG UTIOOTPWHPA TIAVW OTO OTIOI0 CUVUTIAPXOULV XAPAEELS TNG
KuttpooUAAGBLKNAG, TNG EAANVLKNG KAl TNG BUTLKAG YPAPrg, XWPIS Lepapxia,
WG EVEPYA OTPWHATA CUAAOYLKAG MVAMNG. OL «TTANYES» TNG ETULPAVELOG
yepiCovtal pe XaAKO, LAIKO AppnKTa ouvOEDEUEVO UE TNV LlOoTOoPIa TNG
KOTtpou, HETATPETIOVTAG TO iXVOg TNG PBOPAC 0L XWPO avacloTaonG.

H xelpovopia tng emaveyypagng ue MOAUPL ElodyeL Pla ebBpavoTn,
TIPOCWTILKI) OTPWON PECA OE JLO HAKPA LOTOPLKH aprynon. & dlaAoyo pe
10 Sailing to Byzantium tou W. B. Yeats, 10 £pyo avalntd tn dldpKela OxL
OTO LOEATO, AAAA OTIG UALKEG OLAOTPWOELS TOU {BLOU TOU TOTIOU.

MANDALENA MILTIADI

@mandalena.m.art

My Cyprus Exists Only With You / H Kottpog n Ak} pou Yrtapyxet Mévo
Mad. Zou

My Cyprus Exists Only With You is an archive where old and new
objects come together like a mosaic, revealing my memory of Cyprus.
Responding to Yeats’s Sailing to Byzantium, | shift the focus from the
final destination to the journey itself. While Yeats seeks immortality

by becoming art, | suggest that meaning already exists within lived
experience. My dreams of becoming an artist have quietly materialized
through everyday objects—a broken watch, a dried- up marker, an old
key. These humble relics form my Byzantium, become golden with
memory. Though | once believed | was leaving Cyprus behind, | now
realize | carry and recreate my own Cyprus wherever | go.

To €pyo H Kurtpog n Atkry Mou Yrtapxet Movo Madi Zou sival €va apxeio
OTIoU TIOALA KAl VEQ AVTIKEIUEVO CUVUTIAPXOLV 0AV KOPMATIO JWOodiKo,
ATIOKOAUTITOVTOG TN MVAUN Mou TG KoTtpou. Ze dLdAoyo JE To Ttoinua
Sailing to Byzantium Ttou Yeats, petatotti{w 1o evolapépov arod Tov
TPooPLouOG oTo id1o 1o Tagidl. Evw o Yeats eruduwkel tnv abavacia
MEOW TNG TEXVNG, EYW TIPOTEIVW TIWG TO VONUA ndN KATOLKEL 0TN
Buwpévn eumelpia. Ta dvelpd pou va yivw KaAATEXVNG €xouv LAoTToLNBEL
aouveidnta péoa amd KaBnUEPVA AVTIKEIEVO — £va OTIOOPEVO POADL,
€vag EepaPEVOC HapKadOPOG, Eva TIAALO KAEWDL. Autd cuyKpoToUV

10 O1KO pov Bulavtio, @OPTIoPEVO PE PVAN. AV KAl THIOTELO TIWG
agnva tnv Kotpo Ttiow, oruepa KAtavow Tiwg TNV KouBaAw Kal TV
avadnuoupyw OTIOU KL aV Bpiokopal.

MANUEL MCCARTHY VALDERRAMA

@manole_01

The journey ahead or behind/ To ta&idL Tipog Ta PTIPOG ) TIPOG TA oW
See you tomorrow/ Ta Aépe avplo

The journey ahead or -behind connects Madrid, where the artist was
raised, with Dublin, a city he chose to ‘return’to. The artist had a
connection to the land, an ancestry that was in him but wasn’t his
yet. The blacked-out map, only interrupted by the carved-out map
offers the artist a way. to navigate his journey, his identity and his
sense of belonging. See you tomorrow offers a respite to the struggle
of belonging: those words imply a repetition of gathering, a found
connection to the land and its people. But it hints at Cyprus through
its embroidery, a place the artist has never been to, threading the
possibility of connection.

To taidL Ipog Ta PTIPOC A TIPOG Ta Tiow cuvdEel T Madpitn, étou
MEYAAwoe 0 KAAALTEXVNG, e To AouBAivo, pla TtOAN otnv ottola eTEAEEE
Va «ETUOTPEWPE. O KAATEXVNG EViwBe pla Babld oxEon Pe tn yn,

MLO KATOYWYr) TIOU UTIAPXE MECA TOU AAAG Bev Tou avike akoun. O
MOUPLOPEVOG XAPTNG, TIOU BLOKOTITETAL JOVO ATIO TOV OKAALOPEVO
XAPTN, TOUL TIPOCPEPEL Evav TPOTIO va TtAonynBei oto tagidl Tou — otnv
TOUTOTNTA TOU KaL 0TnV aiobnon tou avAkewy. To €pyo Ta Aéue avplo
TIPOOPEPEL PLa AVATIOUVAA OTIO TOV ayWwva TOU AVAKELY: Ta Adyla autd
uTIOONAWVOULV TNV eTtavAAnYn NG cuvavinong, Yla ocVvOEoN UE TN YN
KalL TOUG AVOPWTIOUG TNG, TIOU AVOKAAUTITETAL €K VEOU. Tautoxpova,
OMWG, TO KEVINUA avagEpetal otnv Kotpo, évav ToTo TIou 0
KOAATEXVNG BEV £XEL TIOTE ETILOKEPOEL, LPaivovTag TNV TBavOTNTA PLOG
ouvdeong.



