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O katdloyog avtés ovvodetel my ékbeon “Crafting Nature” 1) omofa Stopyavabnke ané mv Kuvmpraxy TTpoedpia tov Zvpfoviiov me Evpomaikrg
“Evwong 2026 kat to Ygumovpyeio TToArtiopod, oto mhaioto tov Iodrtiotikoy Ipoypdppatog mg Kumprakis Ipoedpiag tov Xvpfoviiov mg
EE 2026. Me emgvialn mavtés Sikaidpatog. Amayopedetat 1) avamapaywytj, emavékdoon 1j petddoon omotovdijmote pépoug tov katardyov, pe
omotadnmote popen 1 pe omotodYmote p£co, NAEKTPOVIKS 1| PUNXavIKS, CLpTIEPIAAUBAVOPEVIS TG EKTUTIWONG, TG OTrTikoYpdgnong Kat kdfe dAkov
ovotipatog amobikevong kar avdkTnong TANpo@oplay, xwpic Ty mponyoduevn éyypagn ddeia tov Ygumovpyeiov ITodrtiopot. Ta Sikatdpata
TvevpaTikyg 1dtoknotag Tev keévoy Statnpodvtal amd Tovg oLyypagels kat TV EIKOVeV amd Tovg Snptovpyoss Tovg.

This catalogue accompanies the exhibition “Crafting Nature”, organised by the Cyprus Presidency of the Council of the European Union 2026 and
the Deputy Ministry of Culture, as part of the Cultural Programme of the Cyprus Presidency of the Council of the EU 2026. All rights reserved.
No part of this catalogue may be reproduced, republished, or transmitted in any form or by any means, electronic or mechanical, including printing,
recording, or any other information storage and retrieval system, without prior permission in writing from the Deputy Ministry of Culture. Copyright
in the texts remains with the authors, and copyright in the images with their respective creators.




H 8iopydvwon g éxbeong Crafting Nature oty Komey-
xayn tov Iovvio tov 2026 pe épya obyypovev KaAAteyvody
ané v Kémpo, twv omolev to €pyo aflomotel otoryeia
amé T YEPOTEXVIKY TApddooy TG TOAMTOMKAG pag
KkAnpovopds, amoktd pa dtebvy didotaon. Aev amotelel
amAGS pa TOAITLOTIKY Tiapovoiacy: eival pa ovveldnt
SiAwon Ttov dmpovpytkod Suvaptkod g xdpag ot pia
ouypy Waftepng onpaoiag, kabog n Kémpog aokel myv
Ipoedpia tov Zupfoviiov g Evpenaikis “Eveong ka-
td o mpdto e&dpunvo tov 2026. H ékBeomn evidooetar
oto moArttotkd mpdypappa to omofo mAatotdvel v Ko-
mipraky TTpoedpia kar amotedel tov kapmd pag otevig
kat egapetikd yoviung ovvepyaoiag tov Yeurmovpyeiov
IToArtiopo® pe v Kumpraky| Ipoedpia kat pe moirovs
Oeopuicodg kar dmpovpyikods @opeic g yopag. Méoa
ané 1 @édoéo kar mhovolo ToArToTIKG TIpdypapipa
n Kompog rdver éva dvoypa mpog v Evpdm xat
oV Kéopo pe éva oyupd Kat SNUIOLPYIKS TIOAITLOTIKG
agiynua Tov ovvdéel to mapeAdov, to mapdv kat to
péAov.

v kapdid ¢ Pépetag Evpdmmg, oe pia méAn mov ¢n-
piGetar yra m Pabid g oyéon pe ™ obyypovn aobnuky,
mv vakdtta kat to design, ot Kémprot dnprovpyol ma-
povotdGovy ta €pya touvg eptveSpevol amd my dua ™
@von Tov TéToL TOVG, YEVOpEVOL Popelc TG ovyypovng
KaAATEY VKNG okEYNG Kat TIpaéng, ouvopAdvTag wétipa
pe To SMpovpyikd evpTaikd mapéyv.

H éxBeon avty avadewevier kar kdt Pabitepo: du ot
KEWPOTEXVIKEG TpakTikég Oev elvar pia meplpepelaki
1 vootaiyiky] Spacmpidémra, aAdd éva Svvapkd Te-
Slo dnpovpyfag, émov 1 TEYVIKY YyvoON ovvavtd v
kalteyvicy} €pevva. Tati ot obyypovor Kémprot dnpui-
ovpyol Sev mepropifovtar oy avamapaywyr| me mapd-
Soong, ald myv emaveppnvedouy, ™y enekteivovy kat
™ pHETaPEPOLV O€ VEQ HOPPOTIAAOTIKA KAl EVVOLO-AOYIKA
media.

Y16 my évvora avtyj, 1) apovoiaon tev épywv g ékbe-
ong Crafting Nature omv Komeyydyn Aertovpyel kat og
pa popey molrtoukis drmiopatiag. Méoa amé ta
avtikelpeva mov @épouvy o {xvog Tov xeptod, n Kimpog
mapovotdietar dyt pévo g oMo toTopiag, arid kat wg
Té10G ovyYpOVNG Snptovpyiag.

e pa mepiodo katd v omofa n Evpdmn avalintd véeg
tooppoTtiieg avdpeoa oy Tevoroyiky mpdodo Kkat v
TIOMTIOTKY] TNG TALTOTNTA, 1) YELPOTEYVIKY KAAAITEYVL-
K1} Snpovpyla mpoo@épel pa ovotaotiky vmevhdpon:
éu o moArtiopds g Evpdmmg owodopifnke mdve o
YVAOT TV LAIKGOV, OTHV ETROVI| TG TEXVIKHG Kal oTh
Snpovpyiki| pavtaoia twv avBpdmev mg.

Ap Baothiki} Kaootavido
Yeoumovpydg ITo;

The exhibition Crafting Nature in Copenhagen in Jur
yting g

2026 with works by contemporary artists from Cyprus,

whose work draws on the handicraft tradition of our cul-

tural heritage, bears an international dimension. It is not

just a cultural presentation; it is a statement of the coun-

try’s creative potential at a time of particular importance,

as Cyprus holds the Presidency of the Council of the Eu-

ropean Union during the first half of 2026. The exhibition

is part of the cultural programme of the Cyprus Presidency
and is the outcome of a close and very fruitful cooperation
of the Deputy Ministry of Culture with the Cyprus Pres-
idency and with many institutional and creative bodies of
the country. Through its ambitious and rich cultural pro-
gramme, Cyprus is opening up to Europe and the world
with a strong and creative cultural narrative that connects

the past, present and future.

In the heart of northern Europe, in a city famous for its
deep relations with contemporary aesthetics, materiality
and design, Cypriot creators present their works inspired
by the very nature of their birthplace, while carrying con-
temporary artistic thought and practice in a conversation

with the creative European present.

This exhibition also highlights something deeper: that craft
practices are not a regio al or nostalgic activity, but a dy-
namic field of creation, where technical knowledge meets
artistic research. The reason is that contemporary Cypriot
creators are not limited to the reproduction of tradition,
but reinterpret, expand and transfer it to new morphoplas-

tic and conceptual fiel

In this sense, the presentation of the works of the exhi
bition Crafting e in Copenhagen also functior

form of cultural diplomacy. Through the handcrafted ob-
jects, Cyprus is presented not only as a place in history, but

also as a place of contemporary creation.

At a time when Europe trying to balance between techn
logical progress and its cultural identity, craft artistic crea-
tion offers an essential reminder: that the culture of Europe
was built on the knowledge of materials, the persistence of
technique and the creative imagination of its people.

Dr Vasiliki Kassianidou
Deputy Minister of Culture




SKEIITIKO EITIMEAEIAY

H éxBeom CmﬁingNaturel oty Komeyydyn —evtaypévn oto geotfdA 3 Days of Design/ Iodviog 2026
opyavabnke oto mAaioto tov [ToArtiotikod [poypdppatog g Kumprakrig Ipoedpiag tov Xvpfoviiov
g Evpomnaikiig ‘Evwong 2026, mpokepévov va uprjoet, va avadeifel kar va mpowbijoet exeivn v
kaArteyvier] Suvapkt] g Kémpov mov Stepevvd ) drapkn oyéon peta&l yepoteyviag kat @vong. Me
g dvo évvoleg tov TiTAov, IOV TApATENTIOVY 0TO Sid YEPSS TEYVNHA/EpYo TEXVNG Kal o @¥on o

evepy6 ovoTnpa pop@oyéveong, divetat to mAaioto yia to oketrtikd g emnpéAetag.

Or yepoteyvikég mpaktikég amoteroby dnpovpyikég Stadikaoieg dppnkta ovvOedepéves pe ) @von
o¢ apyr], péBodo kar ambivtn Tmyi| épumvevong. e avtég @aivetal va akoAovbeitar pia egeAuctiky
Siepedvnon Tov ekkvel amé ™V Tapatipnon Ttov @uotkod KGopov kat Ty ovvdeon pe doa avtdg
TIPOOQEPEL, TIPOKEEVOL va kataliéel o e@appoyég 6mov dopodvrar Kal amoKpLOTAAMDVOVTAL
ot kddikeg wrig kar empPioons. YAwkd, @bpueg, potifa, dopés, amoterody g évvoleg kKAeldld yia
obyypovn S1d xepds dnprovpyia, mov emaveetdlovtat ot TApadoolakés Kat TATPOYOVIKEG TEXVIKEG
kabog mpocappdovtal oG amaTHoEIg Kat TG TPOKANOELS TG odyypovng emoxyg, kdvovtag yprion

Kat g teyvoAoyiag.

Avakadvrag tov Aovkpriiio —«Nil igitur fieri de nilo posse fatendum est», De Rerum Natura I, 150—
156— pmopotpe va Bewpricovpe ™ @don (natura) wg to amdAvto epyaotiipt popporoinong, kabdg kat
™ yeveotovpyd VAN ev tw yiyveoBat, dmov «timote dev yevviétar and to undévr kar 6Aa vgiotavra
pa ovvexn petapdpeoon. Avtr) n avtiinym yia ™ @von vrayopedet avtd mov avuiapfavopacte
wg vofjpova yepovopia (intelligeance de la main / the thinking hand) pa diadikacia ovvopidiag kat

ovvepyaoiag tov KAAITEYVY He TV VAKOTITA TOv Puotkoy KGOROov.

To okemrtiké g empédetag ompiytnke oTny 16€a BEavons kat Y TolpaTog PKPOKOGOH®OY @G ApYETVTILKAY
1 AAAYOPLKGOY OYNUATIORGV TIOL PTIOPovY va ovvoyicovy pia opyaviky oAdmta ev téAet. [pokpiBnray
épya ota omofa elvar gpgavi) ta drayxpovikd otoryela ™G MOAITIOpIKHG KkKAnpovoptds g Kémpov
avadetkviovtag apdAinia ta emtedypata mg odyypovns avtiAnme yia m dnpovpyikr Stadikaoia.

Eoudlovtag kupiwg oe teyvikés mov éyovv oyéon pe VAKA TIov TIPoo@EpEL To vNol, OTwG o Ydpa, 1
métpa, o EVAo, Ta pétaida, emAéymray épya katadlepévev Kumpilov dnpovpydy mov mpofditovy
oBYXPOVES EKOOYEG TNG KEPAUIKTG, TNG YAVTITKT|G, TOL KOOPNHATOG, aKSpn Kat TpoTtdoels KeVInpdtav

TIpog dnptovpyia 10V accessories.

H emoyn tev épyov ompiybnke oe exelva ta eyyevi] tovg otoiyeia pe ta omoila avadetkcvietat
6,1 daypovikd Bewpodpe pabnpatikés avaroyies doprc kar Beiag yewpetpiag oy avidnym tov
da-K(k)6opov. Me oefaopé oto diéhexto kdbe dmpovpyod, pe tg dragopetikés expdvoels tdéng,
appoviag kat puBudv Tov mapovotdet to £pyo Tov, dopeital otov ekbeotakd ydpo pa eykatdotaon

£1KAOTIKNG agpriynong.

H povoetoroyikn mpooéyyton dnptolpynoe éva kopatoeldég, pr opiiévio vdoTpORA kG VTIOdOYEM TOV
épywv, to omofo Statpéyet tov ekbeotard xdpo agrivovrag erevBepn v mepididfaoy yopo tov. H 1déa
0V Klipa'togz, IOV TIAPaATEPTIEL 0TV avdduon g Agpoditg otug aktés g Kémpov, ompiytnke ev
ToA0{G o€ avty] T pubikr| agijynon eavépmong tov wpaiov amé Ty VAN tov kKGopov, onpatodoTdVTag

EPPECHG TN YEVVNOT) TOV {10V TOL V10108 WG PUOLKOV KOOPNHATOG.

“Eyovtag miot) oty mpoowmiky eAevBepia tov kdbBe dnpiovpyoy, mov péoa amé g EMAOYES TOV LAKGOV,
ug Sraypovikés teyvikés defloteyviag kar emvénong, kabdg kat v avdykn petddoong atobnukod
amoTteAéOpaTog, 0TGY0G TG eTUEAELAG elvar va opohoyn el pia oagrg eikaotiky katdBeon ompiiépevn
omy wotvria g Kémnpov wg {evtavoy kat tbtartépug evepyetakod témov, dmov apdyovtat povadtkd
Snpovpytkd detypata evidg Tov TOAITLoHIKOY TTAQLGTOL Kkat Tov atoBn kol KAIHATog TG EMoYI|G Hag.

BdAea Xtegavidov

' To crafting avagépetal oe Stadikaofes, Texvikés kat pop@ég Snptovpykdmtag mov ekterodvat did
KEPOGS N pE TN YPpYjoT KEPOKIVITOV OVOKELAY, EkPpaiovtag T pe defloteyvia kat ppovtida avBpdrivn
mpoomtdBeta. H Aéén nature avunpoowmedel v vAtkdtna pe tovg pubpods, Tig Hop@eég Kat tovg vopouvg
™G, oL oVTwG 1) dAA@G Tpobmpye tov avBpdmov kat ovveyier va Aertovpyel ev tw yiyveoBar. To
crafting nature TieptypdgeL TG TOMATIAEG PHETAPOPPAOELG KAL PETATIOOELS TG PUOLKIG LAKETNTAG pE
ogPaopd, eved TapdAnAa TapamépTiel 0TV EUTIVEVLOT ATt QUOIKEG OOPEG KAl OPYAVIKEG POPUES, OTNV
avtiAnym g ovv-Snpovpylag kat g ovvepyaociag pe T @von, oy evodpaty yvaon, kabobg kat otig

Bidorpeg TpakTkég.

2 To KOpa, @G pa and g oTtoryelddels povdades g Baidootag duvapikig kat wg apyeTuTkd oyrpa,
amodider petagopikd to yiyveobar g dradikaoiag. Xto mAaioo g ovyypovng avtiAnmg yia myv

atoBnui epmerpia, to kpa Aertovpyel pEow TV EVVOLDV TG potig, TG petdfaong kat g petatdmiong.



OMHPIKOX YMNOX XTON HPAIXTO

«Hopaistov khde, Modoa Ayveboyym dowdt,
0¢ oV TToAAGST yAovkdmdt Epya didasev
avOpmdTovg Khertd, Tol TpdTepov Kat” Gvtpo
vaigokov 0péwv B¢ te Bfpeg Gypot.

VOV 8¢ St Téyvag kKhwtod Heoiototo

pNidimg Protnv dyav fimov aigv £xovev

£V GQETEPOLG OTKOLGL KAT’ £TOG TAVTOL.

xaip’, "Hoarote: didov & apetnv kai SAPov».

«Wdade, Movoa, pe kabBdpia @ovij tov ‘Heatoto, mov pali pe ) yravkopdta ABnvd Sidase téyveg
Aaptipég otoug avBpdmoug, Tov Tipty Govoav oe oTmALEg ota fovvd oav aypipia. Tdpa, xdpn oug téyveg
Tov Eakovotod ‘Heatotov, fovv pia edkoln, jovyn kat elpnviky oy ota omitia tovg 6Ao Tov kdkio Tov

xpévov. Xaipe, Heatote: kat xdpiié pov apet kat evioiar.

tov mopriva tov dpvov (Ounpukds “Ypvog 20, eig "Hpoiotov) 1 téyvn eppavitetar g pa peta-
oyMpatiotiky Sévapn mov petakivel tov avBpoo amnd my aypdtnta oty katoiknon Kat and my amAy
emPiwon oe opyavopévn poperi fong. H téyvn tov Heatotov eivat yvdon evoopatopévn oty 6An kat

otov ypévo, efvat dnhady pdén mov ovykpotel TOATIOPS.

H odyypovn aviiinym yia to crafting mpooeyyiCer v apyaia avednym yia mv v oyt wg
pa kamyopia yauniis aéfag, arlid wg tpdémo okéymns péoo g YAng. Omwg otov Ypvo 1 téxvn
kabotd dvvaty my elpnviky fo, €tot kat 1 vAdtta —mmAde, métpa, Ao, yvarl, pétairo, vijpa—

AELTOLPYAVTAG WG YOpEAG PVIUNG, avtioTtaong kat yvdong vrayopedet pia ToArtiky kat Nowy mpdén.

O "Hpatotog, Bedc g potids kat e yepovaktikis mpdéng, mpoo@épet éva TpdtuTo KAAATEYVIKHG
NBuric Tov avuiotéketat oy amovAomoinon kat my taydmta tov apévrog. Xto mAaioto g ékBeong
Crafting Naturen avagopd otov pvo ev efvat avadpopt] totopikoy témov, arlid pia mpdkAnoy evepyod
Staddyou: 1 éyvn dnAadt| og oyéon pe ™y AN kat to oodpa kat wg TpdEn TOAITOPIKHG ovyKpdTHON,

4mov 1 yvadon dev mponyeitat g YAng, aild avadetat pagi mg.

H 81dxpion avdpeoa oo crafting kat mv téxvn anotehel éva and ta mo emnipova kat yévipa mpofArjpata
m¢ vedtepng awobnukiic. Av totopikd to crafting tavtiotke pe ™ xpnoukduta kar ™y TEXVIKY
Sebidma, evad n éyvn pe my avbeviikémra, ™ oVAMYY Kkat v 1déa, o) obyypovy KAAATEXVIKY
Tpdén avti 1 didkplon amodopeital ek twv fow. 'Oyt péow pag amiic e&lomong twv §%o dpav, arrd
péoa amd pa avabedpnon mg Sag g évvolag g vAkdTag, og popéa epmelpiag kat otpatytkic

oL TTapdvTog.

0.x.

YAIKOTHTEX

H yewpsroia ty¢ apijs - H oy ws mowrapxixij xsipovouia - Amoxpvrroypapdvrag rovs Kwokes

10V QUOLKOT KbTHOV

e a emoyy mov 1 Pn@laki ewéva teivel va ektomioet v vAky} vIéoTaot TV Tpaypdtey, 1) emt-
0Tpo@] o€ oTOLKELDSN VALK —TOV TIAS, TV TIéTPa, To VA0, TO PéTaAro, To Yvali, To vijpa— dev amoteAel
vootaiyia, aAld pa ipdén atebnukrig avtiotaong. Ot dnpiovpyoi g apodvoag ékbeong avalntody to

wpafo kel dmov ) avBpdmvy kKAfpaka ovvavtd ™) diaypoviky cogia g @vong.

H @bon dev mpooeyyiletar og éva oknvikd Béaomns, aAld wg 1 améivt) Ty} Soptkdv kavévev kat
APYETVTIKGOV POPPADV. AT TG KUTTAPIKEG OOPES KAl TA TAEYHATA TV QUUKOV 10TV PEYPL TOVG
puButkovs Kupatiopos g TETPaAg 1j tov E6Aov, améd v miactikétta tov mAos kat T Stagdveta tov
YLaAob £@¢ v avt{otaon tev PETEAoV kat Tovg pubpots emavdAnymg oto kévinpa, ot KaAMTé Ve

ETYELPOVY VA ATIOKPUTITOYPAPYOOLY TOVG KASLKES TOL PUOLKOD KOOHOV.

Ot @bppeg twv épywv tovg Sev avuypdgouvy ) @Von, aAld avamapdyovv T Aoyiky ™G avdmtuéiig
™G, ta potifa Aettovpyodv w¢ omrtkol TaApol Tov GuVOEoLY To €pyo pE Toug KUKAOLG TG Lwiig kat ot
Sopiég avadelkviouy TV ECWTEPIKY apyLtekToviky] ¢ BAng, tov 1 otabepdnta ovvdiaréyetat pe mv

evbBpavotdmra.

Kdbe tyvog ota épya tovg eivar pia kataypagy xpovou kat apooimwong mov mapdyet ekeivy ty atobnticr
mov dev emPdetat, aAkd avadletar péoa and ta vAkd, viievBupifovtdg pag éu to wpaio oy o
ethticptvi] Tov pop@y ivat 1) appoviky ouviTap&n tov avhpdivou amoTudpaTos Pe To Quotkd otoryeio.
Amé avty ) okomd, 1 évvota Tov wpaiov potdier va avunapafdiietar petald tov omtkod Kat Tov
amtkob, o pia avtiAmm ohotikyg epetpiag, 61ov ) parvopevooyia tov £pyov téyxvng Sev amevbivetat
uévo oo PAéppa, aAkd amartel v evepyoroinom mg agrg, dote ot avadudpeves atoBntikég motdmteg

va kabiotodv téoo tov B0 Tov dnpovpyd doo kat tov Beat kovwvols g vAkg ahidelag.

1o dud yetpde Eyvnpa/épyo téyvng mpaypatdvetar avtd mov ovopdiovpe vofjpova yetpovopia (intel-
ligeance de la main / the thinking hand*). H otyypovn aiobnui gaivetat va emotpéget pe déog oty

VALKGTITA KAl 0TS XELPOTEYVIKES TIPAKTIKEG WG AVTidOTO 0ToV duAo yapaktipa g Ymetakrg ouvBkng.

0.x.

* H aoBnuky g vofjpovog yepovopiag, 1 avtiotaon g VANG ©¢ YVooukhg mpdéng, 1 evoodpatn
yvaon (embodied knowledge), ot apyol pvBuof ot dnprovpyiy Sradikaota (slow art), n moArtky g
@povtidag (aesthetics of care) kat n vAY otpo@t| (material turn) amotehody tg évvoteg kKAewid oty

avtiAnym Tov crafting nature.



AIA XEIPOXY

H y0ucij my¢ poopijs

Ta ¢pya mov mapovotdGovrar oe avti] v ékbeon mpoteivovy Totkideg Sid yepds mpaktkés oe pa
Babid ovvopiia pe VAKETNTESG TOL PLOIKOY KGOpOY, pe Bdom ™V déa Twg 1) @von dev amotelel pévo
TV TIP@TAPYLIKY TINYY VAKAV, aAAd kat to anéAvto Tipdtumo atonukrg kat pubudy.

Zrtov mupriva g dmpovpytkric dradikaoiag Ppioketat to yépt, ¢ péoo drampaypdtevong pe ta VAIKA.
Eivar avté mov pecorafel avdpeoa omv mpbheon kar v avtiotaoy, empénoviag omy VAN va
avrtamokptBel kat va dtapoppdoet o amotéAeopa g poperig. O TmAdg mAdbetat, n Métpa avuotéketat,
o £EVA0 vTtakovet ouvepyalSpevo, to yvaki vtoywpel atpdPAeTta, To PETAAAO HETAPOPPAVETAL, TO VIHA
amartel viopovy yia va ypdet potifa 1 oxfpata. ‘Ora avtd ta vAkd dev déxovrat amidg duvatémteg
HOPPTIG, AAAG ouppeTéyovy evepyd oy dpBpwor] .

O yepoteyvikés mpaktkég gaivetatl va tavtifovtat katd kdmolov tpdro pe oyeotakés Stadikacieg mov
Bepehdvovtat oy mpoooyy, ™ @povtida, tov oefacpd kar v anodoy] twv opiev, otoryelwy kat
Tapapétpev mov yapaktmpifovv kat mpoodiopifovy ev mOANOLG TV avtiAnym ™G olyxpovng TEXVNG.
Méoa og auté to mAaioto, 1 Sidkpron avdpeoa oty atoBnuky kat v nbikij yivetar ohoéva kat o
Samepati. H opopgid tov yetpomointov avkepévoo Sev éykertat pévo oy tehetduyta gvipiopatog,
oe 6,1 ovopdlovpe aptoteia kataokevig, aArd emfong oty modTTa ™G O0Y€ONG TIOV TO EQEPE
omv avddeln me tehikrg popers. To va epydletar kaveic apyd, va mapapével Tpooektkds oty
avtamékplon ™G VANG, va aviloTékeTal OTIG TECELS TG TUTIOTIOMONG Kat TG taydmtag, 6Aa avtd dev
efvar pévo arobnukés emoyés, aArd kat nBucés. H yepoteyvia yivetar étot pua popet avtiotaong,
mov Bétet Ty dra v Tpdén g Snpovpyiag vredBuvny oy epTAoky ™G pe Tov ypdvo, ™y VAN kat
Tov 6110,

H yewloyia g Kémpov kat 1) totopia mov ) Sramepvd gaivetat va vitayopedovv oxedév avtépata pa
evodpatn yvoon. Texvikés kat yeipovopies mov Statpéyouvy TG Yeviég petagépovy pvijpeg ovpmdderag,
Kat 1 pop@y potdet va drapoppavertat amd tovg Tomkods xapaktpes, xopls wotéoo va meptopiGetat
o€ auToug.

Ta épya avtijs mg ékbeong, tomobempuéva oto katdeAl avdpeoa ot obyypovy Téxvn Kat T yeypo-
TEYVIKY TIpaKTKy], dev TpoTeivouy pa emotpo@} oty mapddoon, aAld pa Propévn vAtkr] otkoAoyia
og évav emavamnpoodioptopd g {drag g dnpovpytirig dradtkaoiag kat ™m¢ KAAMTEYVIKYG TPAKTIKYG.
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CURATORIAL VISION

The exhibition Crafiing Nature' in Copenhagen, presented within the 3daysofdesign festival in June
2026, was organised as part of the Cultural Programme of the Council of the European Union Cyprus
Presidency 2026 to celebrate, highlight and promote the dynamic artistry of Cyprus that explores the

evolving relationship between craft and nature.

The two notions invoked in the title — namely the handmade artefact/work of art, and nature as an active

system of morphogenesis — establish the framework for the curatorial concept.

Crafting practices are creative processes, inextricably linked to nature, which serves as principle, method
and primary source of inspiration. These practices seem to follow an evolutionary trajectory, beginning
with the observation of the natural world and a connection to its materials, and ending with practical
applications in which the codes of life and survival are structured and crystallised. Materials, forms, pat-
terns, structures are key concepts in contemporary handicraft, where traditional and inherited techniques
are revisited and adapted to the requirements and challenges of the present, while also engaging with

technology.

Invoking Lucretius, we may conceive of nature as the ultimate laboratory of morphogenesis, and as a
driving force in a state of becoming, where nothing arises from nothing and all things undergo constant
transformation: Nil igitur fieri de nilo posse fatendum est. (De Rerum Natura I, 150-156.) This under-
standing of nature underpins what we may call the thinking hand (intelligence de la main), “an intelligent
gesture” which designates the artist’s engagement with the materiality of the natural world as creative

continuation of natural morphogenesis itself.

The curatorial vision is rooted in the notion of “weaving” and “building” microcosms as archetypal or al-
legorical formations that may eventually coalesce into an organic whole. The selected artworks reflect the
enduring elements of Cyprus’s cultural heritage even as they showcase the achievements of contemporary

approaches to the creative process.

Focusing on techniques that incorporate primary materials found on the island, such as clay, stone, wood,
glass, metals and threads, the exhibition celebrates work by established Cypriot artists, including: versions
of contemporary ceramics; sculpture in stone, wood or glass at varying scales; contemporary jewellery in

metal and other materials, employing traditional craft practices; even reinterpreted forms of embroidery

that create new types of accessories.

The selection of the artworks was based on their inherent qualities that demonstrate what we have long
considered the mathematical proportions of structure and sacred geometry in our perception of the
diaC(c)osmos, the realm between Cosmos and cosmos. A spatial narrative therefore takes shape across
the exhibition area, respecting the idiom of each artist and their diverse expressions of order, harmony

and rhythm.

The museological approach introduced an undulating, non-horizontal display surface that carries the
artworks, unfolding through the exhibition space and allowing unobstructed movement around it. The
idea of the wave’, alluding to the emergence of Aphrodite on the shores of Cyprus, draws extensively on
this mythic narrative of the revelation of beauty from cosmic matter, indirectly invoking the birth of the

island itself as a natural k6smémd, a gem.

By entrusting each artist’s personal freedom — expressed through their choice of materials, time-honoured
techniques of inventive skill, and the drive to convey an aesthetic outcome — the curatorial intent is to
articulate a clear artistic proposition, informed by the particularity of Cyprus as a highly charged, living
locus, where distinctive creative works are produced within the cultural context and aesthetic climate of
our time.

Thalea Stefanidou

! Crafting refers to processes, techniques, and modes of creativity executed by hand or with manual tools,
embodying skilled and attentive handmade labour. Nature denotes materiality with its rhythms, forms,
and laws that precede humanity and continue to operate in a state of becoming. Crafting Nature articu-
lates the respectful transformation and reworking of natural materiality, while evoking inspiration from
natural structures and organic forms, as well as an understanding of co-creation and collaboration with

nature, embodied knowledge, and sustainable practices.

2 - . g 3
The wave, both as a fundamental unit of marine dynamics and as an archetypal form, lends itself to
metaphor for the process of becoming. Within contemporary conceptions of aesthetic experience, the

wave is articulated through notions of flow, transition, and shift (flow - emergent aesthetics).
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“Sing with a clear voice, Muse, of Hephaestus; with bright-eyed Athene he taught brilliant crafts to
men who used to live in caves in the mountains like wild beasts. Now, thanks to the crafts of famous
Hephaestus, they live an easy, quiet and peaceful life in their own houses the whole year round. Rejoice,

Hephaestus; and grant me virtue and prosperity”.

At the heart of Homeric Hymn 20, To Hephaestus, craft (techng) is described as a transformative force
that moves humankind from savagery to dwelling, and from mere survival to an organised form of life.
Inasmuch as the craft of Hephaestus is knowledge incorporated into matter and time, it is also an act

that builds culture.

The contemporary perception of crafting approaches the ancient understanding of techng, not as a cate-
gory of lesser value but as a way of thinking through matter. Just as craft in the hymn makes a peaceful life
possible, so too does materiality — clay, stone, wood, glass, metal, thread — operate as a bearer of memory,

resistance and knowledge, constituting a political and ethical act.

Hephaestus, the god of fire and of manual labour, offers a model of artistic ethics that resists dematerial-
ization and the speed of the present. Within the framework of the Crafiing Nature exhibition, reference
to the hymn is not a historical retrospection but a challenging call to active dialogue: art as a rapport with
matter and the body, and as an act of cultural construction, where knowledge does not precede matter,

but emerges with it.

The distinction between craft and art is one of the most persistent and productive problems in modern
aesthetics. While craft has been historically associated with utilitarianism and technical skill, and art with
originality, inception and ideas, contemporary artistic practice deconstructs this distinction from within
— not through a simple equation of the two terms, but through a rethinking of the concept of materiality

as a bearer of experience and a strategy for engaging the present.

Th.S.

MATERIALITIES
The Geometry of Touch — Nature as Primary Gesture — Revealing the Codes of the Natural World

At a time when the digital image tends to displace the tactile dimension of things, the return to ele-
mentary materials — clay, stone, wood, metal, glass, thread — is not a symptom of nostalgia but an act of
aesthetic resistance. The creators of this exhibition seck beauty there where the human scale intersects

with nature’s timeless wisdom.

Nature is not approached as scenery but as the absolute source of structural rules and archetypal forms.
From the cellular structures and networks of plant tissues to the rhythmic undulations of stone or wood;
from the plasticity of clay and the transparency of glass to the resistance of metals and the repetitive

rhythms found in embroidery, artists devise ways of decoding the “keys” of the natural world.

The forms of their works do not copy nature but instead reproduce the logic of its development. Patterns
operate as optical pulses, connecting the work with the cycles of life, while structures reveal the inner

architecture of matter, where stability meets fragility.

Each trace within their works records time and devotion, giving rise to a kind of aesthetics that cannot be
imposed but instead emerges through the materials themselves, reminding us that “beauty” in its sincerest

form is the harmonious presence of the human footprint within the natural element.

From this point of view, the concept of “beauty” seems to unfold between the optical and the haptic
within a holistic perceptual experience, where the phenomenology of the artwork does not appeal solely
to the gaze but calls for the activation of touch, allowing the emerging aesthetic qualities to render both

artist and viewer participants in a shared tactile truth.

A handcrafted artefact/work of art is a site where an intelligent gesture — what we call the thinking hand'
or intelligeance de la main — is performed. Contemporary aesthetics appear to return with awe to materi-
ality and handmade practice as an antidote to the intangible condition of the digital age.

Th.S.

The aesthetics of the intelligent gesture, the resistance of matter as a form of cognitive action (material
agency), embodied knowledge, the slow rhythms of the creative process (slow art), the aesthetics of care
(exemplified by practices such as kintsugi) and the material turn are the key concepts underpinning

crafting nature.



HANDICRAFT

The Emergence and Ethics of Form

The artworks proposed in this exhibition engage with a range of handmade practices in a profound
conversation with the materialities of the natural world, premised on the idea that nature is not only the

primary source of materials, but also a paragon of aesthetics and rhythm.

The hand, as an element of negotiation with materials, lies at the core of the creative process. It mediates
between intention and resistance, allowing matter to respond and shape the outcome of form. Clay is
molded, stone resists, wood collaborates in compliance, glass yields in unexpected ways, metal is trans-
formed, thread requires patience to “inscribe” patterns or shapes. These materials do not merely offer
possibilities of form: they actively participate in its articulation. Crafting practices appear to align with
relational processes rooted in attention, care, respect and an acceptance of boundaries — elements and

parameters that largely characterise and define contemporary art discourse.

In this context, the distinction between aesthetics and ethics becomes increasingly porous. The beauty
of the handmade object does not reside solely in the impeccability of its finish — what we call “excellent
craftsmanship” — but in the quality of the relationship that has brought it into being. Working slowly,
attending to the response of the material, resisting the pressures of standardization and speed: these are
not only aesthetic choices, but also ethical ones. In this sense, crafting becomes a form of resistance, one

that holds the act of creation accountable in its engagement with time, matter and place.

The geology of Cyprus and the story embedded within it seem to almost instinctively evoke an embodied
knowledge. Techniques and gestures passed down through generations carry memories of compassion,

and form seems to take shape through local specificities, yet without being confined by them.

The works in this exhibition, positioned at the threshold between contemporary art and crafting practice,
do not propose a return to tradition but rather a lived material ecology, redefining both the creative
process and artistic practice. They invite reflection on how form might emerge responsibly in a world in-
creasingly governed by speed. From this perspective, they affirm that the notion of crafting calls for a con-
vergence of aesthetics and ethics, framing the act of handmaking as a way of inhabiting time and place.

Th.S.
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The exhibition Crafting Nature presents art by Cypriot artists who engage with materials deeply connected to the land — clay,
stone, wood, glass, metals, threads and yarns — which, far from being mere means of morphogenesis, are also bearers of memory
and resistance. At the same time, the artists reexamine, employ and enrich handcrafting techniques both as expressions of skilled
dexterity and as acts that create culturally charged artworks of refined aesthetic quality.

The materiality of the works — the texture of clay and stone, the warmth of wood, the transparency of glass, the dynamics of met-
als, combined with other materials across a diverse range of jewellery, and the delicacy of threads in embroidered patterns used to
create precious accessories — becomes a medium through which the island speaks of its relationship with the world.

Cyprus’s handcrafting tradition is a distinct chapter of its cultural heritage, a living web of memory, creativity and collective
identity. In a place where history is deeply inscribed in earthly materiality, each artistic creation acts as a token of culture, reveal-
ing the human relationship to place through diverse artistic idioms that connect the past to the present into a future-oriented
perspective. The significance of the crafting tradition is not only cultural, but also political in the broader sense of the term. In our
time, characterised by rapid production aimed at hyper-consumption, craftsmanship is a reminder of the value of human scale,
perseverance and quality. It defends the dignity of labour, the importance of local knowledge and the sustainability of creations
that respect natural materials and the environment.

In contrast to the logic of creating mass-produced “objects”, the works in the exhibition have materialised through processes
that require time and physical engagement. Their aesthetic value derives largely from excellent craftsmanship as well as from the
extended process of becoming they embody.

The exhibition asserts that all forms of craftwork, when removed from the category of the purely decorative, reveal a deep affinity
with the contemporary understanding of artistic praxis, wherein works exist as events of revelation.

Featuring 17 Cypriot artists based in Cyprus or abroad, the exhibition presents works in ceramics/clay/porcelain, stone carving,
glassmaking, woodcarving, and embroidery, alongside a diverse range of jewellery, and accessories crafted from metal and other

materials.

> For ceramics the selected artists are: Elysia Athanatos, Vassos Demetriou, Celia Potoudis Macpherson, Petros Stavrou,
Efthymios Symeou. > For works in clay and porcelain: Jason Theodosiou, Melina Shukuroglou. > For works in stone: Elina
Toannou. > For works in wood: Georgios Nikolas Paparoditis, Navid & Sahand Gholipour (Lovenlight). > For works in glass:
Malvina Middleton. > For versions of jewellery: Iro Kaskani, Liana Pattihis, Christina Pitsillidou, Constantinos Kyriakou. > For
objects/accessories with embroidery: Myrna Demetriou Pattichis, Natalie Kyrmizi.

Handcrafted clay “objects”, each of them is a distinct spatial presence: seeds, fruits, or flowers as symbols of fertility, regeneration,
and resilience; abstract zoomorphic forms evoking prehistoric Cypriot figurines; variations of vessels that explore the relationship
between fullness and void in order to create a sense of wholeness and capture the light; or vessels as symbols of eroticism that
reframe archetypes of sacredness. Sculptural forms with innovative structures that make use of algorithms and mathematical func-
tions, combining digital precision with the qualities of organic and mineral formations from the marine world; as well as curvilin-
car vessels and bowls with “woven” surfaces that emphasize the tactile feel of clay across the repetition of distinct patterns. Also,
hybrid ceramic compositions, vertically assembled from clay elements and remnants of utilitarian porcelain objects of years past.

Wooden objects engage with play (chess, backgammon, and spinning tops) as well as with everyday life (small boxes for storing
precious items) highlight precision of execution, an emphasis on expressive detail, and a particularly refined finish.

Works in stone complete a group of igneous rocks, reminiscent of the entrails of the earth, alongside carved limestone prickly
pear leaves and terrestrial snails, species of flora and fauna highly resistant to drought: metaphorically, symbols of resistance and
memory.

Sculptural forms in coloured glass, transparent and iridescent, as convex and concave configurations suggest symmetries derived
from cryptic codes.

In the jewellery and accessories versions, crafted from metal, porcelain powders, enamel, wood, plant-based materials, threads,
and linen textile, the distinctive creative character of each artist is conveyed, along with flawless precision and the dynamic quality
of their creative composition. Interlace weavings in forms of garments, lace patterns, and wearable sculptural pieces with an em-

phasis on materiality or embroidery generate a fertile dialogue between the traditional and the contemporary.

Th.S.
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TOV OOUATOG, VTAKOVOVTAG, GLVEPYAGOPEVOG, OLVOADYTAG:
KkdBe dyyypa kat pea kataypapy. ‘Exet pevoni tavtémta mpy
mv émmon. Mmopel va emavéldel, va kataotpagel kat va
Eava-popgoromBel. H ypovikéuyta mg Swadikaotag (midotpo,
Efpavom, 6o, TeAkr| PETapdpPmo kat Tayimon g pop-
¢ric) amartef viiopovy.

O ™S eivar bAn g Suvatdtnag, yiverar gopéag g mpd-
éng, efvar to yiyveoBar mg poperig vrievBupitovrag ét dAa
propodv va aild&ovv. Etvar n 6An mptv myv anéeaon kat v
maylwor mg.

0.x.




E2vo1a Abavdrov / Elysia Athanatos

Xpévia agiepwpéva oy mpoomdbela va katavorjon m fo1. Zvvatobipata, ovv-
Séoetg, arobrjoeig, 16éeg, évvoles, PLAooo@ies - oTrtiky, XOPOG, KAlpaka - vAtkd
- gpyahefa. To aiBépro Spapa péoa oto pvard, kat to ta&id yia va petaddom mv

ovota Tov.

To épyo pov eivar pra aévan diepedvnon g oxéong avdpeoa oto TAYpeG Kat to
Kevl, oe VAN kat xdpo, kabds kat oTo Teg 1 amoveia ™S pop@iig kataiapPdvet
xopo péoa omy avriinm pag. Egepeuvd to «kevé» kat tov tpdmo mov avtd yepi-

Cer pe pwg, Gote va mpokdet 1) aiobnon g oAdttag.

Ayand mv mpdén mg dnpovpyiag. T copatkdmtd mg. Tov tpdmo mov ouvdéet
0 owpa kat v puy péoa amd m ovvey petapdpewon g popers. Mov apéoet
TG Ta Puokd ototyeia emmpedlouvy ta mdvta. ‘Eva maryvidt pe m @vomn. [1dg o
TmMASG prropel va yiver étpa. Idg to vepd tov paraxdvet, o aépag tov okAnpaivet
kat N gotd tov kabotd abdvato. Tn Aentyj woppomia avdpeoa oe 6Aa avtd.
Mov apéoet ¢ 1) avalimon avtig g LlooppoTHiag Pe YEIGVEL VG Tavtdypova
avudvet ) ovveidnot] pov. H mpdBeon miow améd dAa eivar va vepfd to guokd
Kat va to petatpéPo oe KAt Tov EETepvdet T pop@ey] —kdTt OV ETUKOLVOVEL dpe-

oa pe v kapdid.

Zmv aiynpeia, to «ayyeio» ovpPoAiler v Yoy Eipaote 6hot doyeia tov Beiov.

Years spent trying to make sense out of life. Feelings, connections, sensations. Ideas,
concepts and philosophies. Perspectives. Space. Scale... Materials and tools... The

acthereal vision inside the mind and the journey to transmit the essence of it.

My work is an ongoing investigation into the relationship between full and empty,
between matter and space, and the way absence of form occupies space within our
perception. I explore the “void” and how to fill it with light to find the sense of

wholeness.

I love the act of creating. The physicality of it. The way it connects body and
soul through the constant transformation of form. I like how the natural elements
influence everything. A play with nature. How clay can turn into stone. How water
makes it soft, air makes it hard and fire makes it immortal. The delicate balance
between it all. I love how the search of this balance both grounds me and elevates
my consciousness. The intention behind my work is to transcend the physical into
something that goes beyond form — something that communicates directly with

the heart.

In alchemy “the vessel” symbolizes the soul. We are all containers of the divine.

PHOTO: NICOS LOUCA



Bdoog Ayuyroeiov / Vassos Demetrion

Zmépot: H yn og Bperrtiky iy guotkdv mépwv efvat to Aikvo g éumvevorig
pov. H eowtepcy] Sbvapn evég pkpoyd omdpov mov diver {wy tavtifetat pe
my aydmm yia m e kat mv €5080 Tpog 0 Y, eved To amid xpdpa mov
epappdletar pe @uoké Tvéro ogpayiCet 6, otadiakd avadvetar and Tov

adpavij omépo.

Agarpetikd, {wopopga yrvred: ‘Epya amé mmAéd, mov mapamnépmovy dueoa oe
TIPOIOTOPIKA KuTptakd elddAta kat oe ayaipatidia {dwv, dmwg evoopatddnkay
otV TOAITLOTIKY tavtdtnta tov viotoy péoa otovg aidves. H Artdmta tov
HOPPGY evioyletal amd ) @oppoTAacTtiky ddvapn g VAng tovg, kabds kat
ané my W8dTTd Tovg va ouvoptlody £TepPOTOTIKA pe {nTijpata g totoplag,
émog kat mg apyaiag kat ovyypovng puboroyiag tov témov. H otdvdeon pe
0 xdpa, tov TAS kat ) @vomn gpgaviGetal mo toyvpy and moté, kabohg ot
HOPPES TV {dwV Aertovpyodv vrevBupiotikd tov apyaiey tapadéoewy kat twv
tedetovpytdv. Mia ovvopdia pe tpdmovg ovvieong kar pbppeg emaveppnveiag
Tov onpeptvoy kéopov. ‘Etot, ta épya evepyomotodvtat o’ éva véo mhafoto Aet-
TOLPYAVTAG ©G LVAKOTNTEG aMd Kat gopels pag adidkomng tepoteieotiag mov
ATOKAAVTITEL TV adtdAetrty ov-oyétion kat alnieédpnon tov avBpdmoy pe

a {oa, ta ovAld, pe ) y1 Kat tm @von.

Seeds: Earth, as the nutrient source of natural resources, is the cradle of my in-
spiration. The inner strength of a small seed that gives life is identified with the
love of life and the exit towards light, while the simple colour applied by a natural

brush, seals the new that gradually emerges from the dormant seed.

The abstract, animal-shaped clay sculptures directly reference the prehistoric
Cypriot figurines and animal statuettes, as they were incorporated into the cul-
tural identity of the island through the centuries. The simplicity of the forms is
enhanced by the form-plastic power of their material, as well as their ability to
converse heterotopically with issues of history and ancient and modern mythol-
ogy of the place. The connection with the soil, clay and nature appears stronger
than ever, as the animal forms function as reminders of ancient traditions and
rituals to converse regarding the ways of connection, but also regarding the forms
of reinterpretation of our current worlds. These works are thus activated in a new
context to function as the materialities, but also the carriers of an uninterrupted
ritual, which reveals the continuous relationship and interdependence of humans

with animals, birds, the earth and nature.

PHOTO: NICOS LOUCA



2vAa Ilorovdy Maxpéooov | Celia Potoudis Macpherson

H X6ha IMotoddn Makgépoov kataokevdiet pe to xépt peydrov dtaotdoewy,
mAovota oe KapToAEG ayyeia kat Pol, pe avayAvpeg empdveleg mov tovibovv
my amukémra tov mmrod. Teleomoinoe v teyviky g miebovdag/
ometpoetdovs kataokevrg (coiling) dtav fovoe omv Agpiky. H avdpvnon exel-
g g dmpovpytiic Stadikactag emmpedlet TG opyavikés aAld kat KAAOUKEG
pop@ég Tov dnpovpyetl, ot oToieg yepup@dvouy To ydopa petadd ypnotkdmrag

Kat yvng.

H popen tov ayyeiov @épet péoa g my 1déa g apyaidtnrag kat v moAt-
Topdv tov mapeAdévrog. Tldveo oe avtév tov draypovikd kapPd n Xvda
mpoobétel véa otpdpata, pe okGMopa, oykpagito, pat yvaiopata kat yypmpa

emyplopara.

Mia fabid extipnon g totopiag kat tov moArtiopot drarnvéetl ta épya e, Tmov
ek@palovv mv apyaia téxvn ™G kepaptkic pe obyypovr dmoym, eved mapdi-
MAa dratvndvouy évav maykéopto avBpoiops mov mpoPdAdet ™ Suvatduta

obvdeonic pag péoa otov yxpdévo kat Tov ywpo.

Celia Potoudis Macpherson hand builds vessels and bowls that are meditative,
curvaceous and generous with textured surfaces that celebrate the tactility of clay.
She honed her coiling technique when she was living in Africa. The memory of
that creative process influences the organic yet classic forms she makes that bridge

the gap between utility and art.

The vessel form carries within it the idea of antiquity and past civilisations. Onto
that timeless canvas she adds new layers, with carving, sgraffito, dry glazes and

coloured engobes.

A deep appreciation of history and culture informs her work and she expresses
this ancient art with a contemporary twist. Celia wants her art to express our
shared global humanity and loves the way the art of ceramics connects us through

time and space.

PHOTO: NICOS LOUCA



IT¢tpog 2ravpov | Petros Stavron

Agpodit: To épyo avtrel ) poppr tov amnd to koyvAL, Tov omdpo kat to Onivké
odpa g oA yévvnong, embupiag kar petapdppwons. Me tov tpémo avtd,
TIAPATEPTIOVTAS 0T PijTpa kat o atdoio, Aertovpyel oG emavanpoodloptopds
ov apyéttov g Appoditg og tepod kat fabd epwtikod ovpPdrov. Xy
Kiémpo o Onduké avté apyétumo Aatpednke pe éviaon kat ovvdédnke pe tede-

TOVPYIEG TOL EPOTIOHOV.

Me tov gpyopd tov povobeiopot, avti n Aatpeia amootwmifnke o odpa
amoteporotifnke. To épyo emyetpel va emavagéper ekelvn ™ yapévn pvijun:
Tov épota ¢ kooptkr Svapn, ) Inivkdma og Tyy fefs kat yvéong. H
Agpodit edé dev eivar pibog 1) Bedtta tov aperdSvrog. Eivar pia odyypovn
emoTPo@ ot oopia, ot Snutovpylky ddvaun tov omépov katr ot fabid

obvdeon pe to odpa, Tov TéTo Kat v embopia.

Eqgta viiodoyeic: To épyo ovykpoteitar wg ogpd emtd kepapkdv Hopedv op-
yavopévey oe ipoodevtiky khipaka peyéBouvs. Ot popeés dtapdlovat og eviaio
obotnpa 41ov 1 0%£€0n PeTal Tovg VTIIEPLOYUEL TOV PEPOVOUEVOL AVTIKEUEVOL.
O apBpdg entd Aerrovpyel wg opyavetikd mAaioto g odvbeons. Zmy apyaia
eMNVIKY okéY To emrtd ovvdéetat pe Ty évvola g TAnpdTTag, tov pubpod
Kat g optobétong ohokAnpwpévey cvotudtev. Xto épyo, 1 emrtadiky dopy

kabBopiGet To £¥pog ™G KAlpakag kat o éAog ¢ akorovbiag.

Aphrodite: The work draws its form from the shell, the seed, and the female body
as a portal of birth, desire, and transformation. Evoking the womb and the vulva,
it functions as a re-presentation of the archetype of Aphrodite as sacred and pro-
foundly erotic. In Aphrodite’s Cyprus, this feminine archetype was passionately

revered, intertwined with rituals of eroticism.

With the advent of monotheism, this veneration was silenced; the body desacral-
ized. The work seeks to restore that lost memory: eros as cosmic force, and fem-
ininity as source of life and knowledge. Here, Aphrodite is not a myth or a deity
of the past. She represents a contemporary return to wisdom, the creative power

of the seed, and a profound connection with the body, the place, and desire.

Seven vessels: The work is structured as a series of seven ceramic forms, arranged
progressively by size. The forms are read as a unified system, where their relation-
ships take precedence over the individual object. The number seven operates as
an organizing framework for the composition. In ancient Greek thought, seven
is associated with completeness, rhythm, and the delimitation of integrated sys-
tems. In this work, the heptadic structure determines scale range and the se-

quence conclusion.
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EvBduroc Svucov / Efthymios Symeou

Somnium Cyprium: To yAvrrukd avté obvoro evoapkavet tov Staypovikd did-

Aoyo avdpeoa oty avBpomdmrta kat tov guotké kGopo.

Aviddvtag ané my apyaia peooyetaki] ovpBoAiky mapddoon, émov ta dvin
e&éppagav ) yovipdmyta, v avavémon kat tov kikAo g Gong, to £épyo avia-
vakAd myv totoptki] Tavtdémra me Kénpov wg tomiov aphoviag kar emoyuciic

avayévvnong.

Kdbe mamapovva vitodnidver m ovvéyeta avdpeoa oto mapeAdév kat to mapév
—a momuky] empPePaimon me puvipng, mg avdmuéng kat ™mg ovAroyikiig
eunpepiag. Xto mhaioo g Evpwmaikig Ilpoedpiag, to ylvmtéd amotehel
£0pTAOPS TG TIOATIOMIKYG avBekTkdTTaAg, TG KOWIG KANPOVOULAG Kat TG
avayevvijtkyg dévaung mg @vong.

Yhud: TInAéc vmArig Beppokpaotag, kdAvym pe Aevkr terra sigillata, vdiwon
/ Wiorpo: 980 Babpoi, kdmviopa oe kovtl / Ataotdoeig kapmov: “Yipog 17 ex.,

Sudp. 11 ex.

Somnium Cyprium: This sculptural ensemble embodies the enduring dialogue

between humanity and the natural world.

Drawing from the ancient Mediterranean symbolic legacy in which flowers stood
for fertility, renewal and the life cycle, the work reflects Cyprus’s historical iden-

tity as a landscape of abundance and seasonal rebirth.

Each poppy evokes continuity between past and present — a poetic affirmation of
memory, growth, and collective flourishing. In the context of the European Pres-
idency, the sculpture stands as a celebration of cultural resilience, shared heritage,

and the regenerative power of nature.

Material: Stoneware clay, burnished terra sigillata / Firing: 980 Celsius, saggar

firing / Dimensions crop: Height 17 cm, diameter 11 cm

PHOTO: ROBIN SYMEOU



HIIOPXEAANH wg evfpavary xar eéevyeviousvy viikdryra

H mopogAdvn eivar 6An ¢ amdpaong, g teAeaidikng poperig
IOV LTIAYOPEVEL EVav YapakTnplotikd Siké g tpémo Béaong kat
a@iig, eV evepyototel {nuipata evarwtémTag Kkat gpovtidag.
Anpovpyel emupdveleg mov Aetrtovpyodv cav media avravd-

kAaong kat Ttpofoiric amd fyvn kat ovpfoloposs.

Zovdedepévn pe avukeipeva kabnpepvig xprions, aAld kat pe
TEAETOVPYIEG, ATIOIKLAKESG aVTAAAAYES Kal KOWMVIKES lepapyies,
yivetat gopéag moArtiopikig pvijpung katr agnyfjoenv egovoiag

Kat TavtdmTag.

Dopuopévy pe Srakoopnukd kar vmapblakd otoryela, m)
TOPoEAGVY) dnptovpyel eEevyeviopéves POpES, TOL CLYVA TIa-
parépmovy oe odpata eEdavikevpéva, mov kakodv o€ arrtiky

eyybnta.




ldowv Ocodooiov /

Zmv mpbogatn £kBeot| Tov 0 KAAATEYVNG dlepeuvd TG Tapadootakés TPakTkég
™me kepapkig péoa amnd to mpiopa texvoroytdv aryuis. Ta odyypova avtd
epyakeia dtevpdvouv v avalimon véov popedv kar kabiotody Suvatyi
Snpovpyla kavotopmv dopdv péow g xprions aiyopibpov kat pabnpatikdy
ovvaptijoewv. Emtpémovv tov ovompatkd éeyxo g avtoyds kat g
TAQOTIKETNTAG VAKOV —6TInG 0 TAGG stoneware kat 1 opogAdvi— ofdvrag ta

popgoloyikd kar atoBnrikd épia kdbe avrikepévov.

Avt 1) emavanpoodloplopévi) TPooéyylon oty obyxpovY) KEPApLKY) EVVOEL TV
avdmln VEoV HOp@GY, TIPONYHEVOV VOOV KAl QAVOHEVIKA aTEPIOPLOTOY
Sopkdv  Suvatotitev. Xyediaopéva péow aryopiBpwv kar vAiorompéva
pe tplodidotaty extdmmon, ta épya mov mapovoldioviar oy Komeyydyn
ouvdudGouv v Ymeraky| akpifeia pe ™ aohnolary motdmra opyavikdy kat
0pUKTAV popPdv. Ot eTPAVEIEG TOVG TIAPATIEPTIOVY OE AVEPGVES, KOYUALA Kkat

KopdMia —ia Ymelakij yrAdooa eptvevopévn and tov Bardooto kGopo.

Kataokevaopéva améd Aevkr] mopoeAdvn Y Ad stoneware, ta yAvrrtd taia-
. . . . [ o
viedovtar avapeoa oy 6ym tov pappdpov kat tov aofeotéibov. ModGovv
va avadvovtat atnd éva pecoyetakd totio, yevvnpéva avipeoa otov ovpave kat
m BdAacoa, avdpeoa ot pvijpn kat my emvénon. Ta épya avtd Aettovpyody

w¢ Bpadopata pag véag apyrtektovikyg —tavtdypova opukig kat ovravic.

PHOTO: JASON THEODOSIOU



Meliva Sovkrovpoylov / Melina Shukuroglon

H Meliva Zovkiodpoyrov wg eikaotkds edikedetar oe pktés teyvikég. To
£pY0 TG ETUKEVTIPGOVETAL 0T SlaoTadpwon evvoldv @vong, otkiakig Gong kat
L0TOPIKAV avukeévay mov kabopifouv v tavtdtra. Xapakmpifetar and
Srakoopnuiky yewpoteyvia, émov kewphia mov Tapamépmovy oty Inivkdtta
EVOOUATOVOVTAL G TEKupla HvipNG kat ypévov, pe eotiaon oe {nuipata
tavtémrag. Aflomotdvtag ug omovdés g oto Corcoran School of Art ypnot-
potiotel tov TMAS ¢ Kkdpto péoco yla va emava&loroyfoet v mapadootaky

¥ewpoteyvia péoa ané pa obyypovn patd.

H tedevtaia g dovield mepiapfdvet dnpovpyies amd kokkivo kar Aevkd
TMAS Kat egualwpéva kepaptkd Tov evowpatdvovy Bpadopata yvaiod g
Sexagtiag tov 1970 mov 1 dra ovAéyer. Ta épya avtd mapamépmovv ota
epPAnpatkd epuaiopéva kepapkd ™G Aamifov, ta «aewptdr. Agnpnpéva
Buiavvd potifa dnpovpyoly évav didhoyo petabd popeiic kat xdpov.

Méoa amd évtovo Telpapatiopd PETapopPdveL ) ypnotiky kAnpovopd oe
pa Babid egepedvnon g katayeyrg kat me avBpdmivng obvdeong pe ™ y.
Metd amé ektevi| épevva mdve otov TMAS Kat Ty totopia g véatooteyois
ayyetomhaotikig mapovotdiet épya mov pag fonboly va katavorjoovpe To ma-

peABév, Tg pileg, Tovg Tpoyévoug kat tov SEopd pe T Y.

Melina Shukuroglou is a Cyprus-based visual artist specializing in mixed media.
Her work focuses on the intersection of nature, domesticity, and the historical
artifacts that define our identity. Drawing on her education from the Corcoran
School of Art in Washington D.C., she employs clay as a primary vehicle for re-

evaluating traditional craftsmanship through a contemporary lens.

Her latest work features red and white clay and glazed ceramics integrated with
found fragments of 1970s glass. These pieces reference the iconic glazed pottery
of Lapithos, “aleifta,” utilizing abstract Byzantine motifs to create a dialogue
between form and space. Through rigorous experimentation, Shukuroglou trans-
forms functional heritage into a profound exploration of ancestry and the human

connection to the land.

Through plenty of research and experimentation on clay and the history of this
watertight pottery she presents work where we can understand our own past,
roots, ancestry, and connection with the earth. Her work is characterized by
decorative craft and oriented relics of femininity, embodied with the evidence of

memory, time, and an intense focus on the issue of identity.

PHOTO: NICOS LOUCA



H IIETPA wg 5 pvijuy rov témov

H métpa eivar ovpmayic vAdmra, pe Bdpog, mukvétnta kat
avtoxn. ‘Eyel evoopatdoer aidveg migong kat petacynpatiopod
péoa otov yewAoyiké xpévo. Eivar poper] me @iong oe Sidpketa.

Etvar 6An pvnpovikiic ovpmdkveoong, mpoimndpyovoas tov av-
Bpdmov, Tov epmepiéyel oe AavBdvovoa katdotaon ™) poper|

o€ dELpEG EKOOYEG TNG.

Etvar gopéag tov ypbévov g @iong, 1 Tukvi OvIoAoyiky e
viéotaon mov avBiotatar oy arkay. H epyacia mdve g
SokipdGer v agr| kat eivat tpdén amokdivymg. H métpa mpo-
BdMer avtiotaon, dev vroywpel edkola, amartel dvvapn kat
empovy, eved kdBe ydpaén 1 Ad&evpa oo odpa g vitayopevet
Kat pia mipdén oePacpoy mpog Tov xpévo.
0.x.



Eltva Iwavvov / Elina loannou

Dpaykoovkiég, TETPeG kar oahykdpla yivovtar kopotég mg totopiag evig
Té10V, OKANPOY KAl ATIALTNTIKOY WG Y1), AAA TPUPEPOY KAl TTAPAYWYIKOY 0TV
kabnpeptvémtd tov. Ze éva tomio Enpaoiag, pe Atyootd vepd, {ovravd —kat
pn— mMAdopata avantiooovy oTPATNYIKEG Yia va KATAOTHOOLY TOV TOTIO TOVG

Budopo.

Agempia pov amotedel o tamewds aoPeotéibog kar n Adéevon tov. To
apyéyovo avté vAiké, yapakmpotukd g Kiémpov, pmopel va BewpnOel
KUpLOAEKTIKA ©G 0 TpdTog avtdybovag «kdtotkogy Tov vnotoy, pall pe tov
YapPpo, muptyevéc mETpopa, otepeoTIompEVO pdypa ov viidpyet péoa o yn
oe Sdgopa PdaOn kat éxer petatpanel oe éva foviavé odpa. Madi kovparodv
YEOAOYIKEG, TIOAITIKEG Kat ovvatoOnpatikés pvipes, ovpmukvadvovtag —péoa

amné to vepd ) v ENenn] Tov— g eVIAoeLs tov KuTiptakoy toriov.

Aaéebovag otov aofeotéibo, avti yia ta miéov kowvétoma odpBora eipiivng
Kkat appoviag —meptotépia, ddpves kat kAddovs eAtdc —mpoteive pa evailaktiky
ewcovoypagpia, piiopévy omy VAN, oto fovtavd kar tamevé otoryefo. Ppa-
YKOOUKIEG, Ol PETavAOTples, eENUEpOPEVES Kal avto@uels AoV otov o
pag, kat yepoaia caiykdpia mov mégtovy oe Bepvij drdmavon katd ) Oeppn
miepiodo £wg kat tpia xpdvia, petatpénovial oe petagoptkd ovppora otwmmAic
avtiotaong kat pvipng, oklaypapadvtag évav diko tpdrmo avamapdotaons evég

Aaov, evég témov.

Prickly pear cacti, stones, and snails become bearers of the history of a place harsh
and challenging territorially, yet tender and productive daily. In a landscape
of drought with scarce water, living beings — and non-living ones — develop

strategies in order to make their place viable.

My point of departure is the humble limestone and its carving. This primordial
material, characteristic of Cyprus, can be considered quite literally the first
indigenous “inhabitant” of the island, together with gabbro, an igneous rock,
solidified magma that exists underground at various depths and has been
transformed into a living body. Together, they carry geological, political, and
emotional memories, condensing — through water, or its absence — the tensions

of the Cypriot landscape.

Carving on limestone, instead of the now commonplace symbols of peace
and harmony — doves, laurels, and olive branches — I propose an alternative
iconography, rooted in matter, in the living and the humble element. Migrant
prickly pear cacti, domesticated and now naturalized in our land, and land snails,
which enter summer dormancy during the warm season for up to three years,
are transformed into metaphorical symbols of silent resistance and memory,

outlining another way of representing a people, a place.

PHOTO: ELINA IDANNOU



TO EYAO wg opyavixij avirrvéy

To &6ro eivar VA Gwvtaviig TpoéAevong, Tov Pépet evidg
Tov MV totopia g avdmtuéng evég opyaviopoy. Ot iveg, ot
péLot, ot SakTdAoL, oL POYRES, Ol KAUTVAGTITES, AELToupyoldy

@G ATOTUTIOUATA YPOVOU.

H vikémtd tov elvar agnynpatkij: to §6io Bupdtat, kar o
SNADVEL pIE TIG PEPOVOES KATAYPAPES TOV.

Etvar mopddeg kar amoppopnukd. ITpookaiel myv agn kat
mv eyybvmra. Eivar avlexktké aldd evdiwto o @Bopd, v

vypaota kat T eoTid.

v KaAATeXVIKY TIpaktiky, ©¢ VAN pe pviun, pmopel va
AELTOVPYIOEL OG (POPEAG evodpatg yvoong kat de&loteyviag,
Kat 1 avddeén popprig oe avtd amartel évav gvyevy didoyo
pe ta épid tov kar oyt emPorr]. To E6Ao ovvepydietal vitakod-
ovtag, yU avtd o kaAhtéyvng ogeldel va epydietal oefdpevog
ta onpddia kar kdbe £vdersn pubpot Cwnig Tov, pe TpupepdTa
Kkat evBivn, AapBdvovrag vty tov Twg ovveyiCel va avamnvéet,
petafarépevo averaiodnta akéun kar petd ™ popgomoinon
Tov.

0.2.




Navid & Sahand Gholipour (Lovenlight Design)

Maturation (Qpipavon): Mia oepd mov amnoteheftar and dddexa padpeg
E6hves ofodpes anmé wenge, @Aapovptd kar £Bevo. Eekvdvrag amd éva
pikpookotikd péyeBog avédvetar 1 KkAipaka onpatodotdvtac pa mopeia
avdméng kat petapdpewong. To €pyo aviavaxid évav kéopo mov tibetar oe
kivnon, otpoPrAifetal kat yivetat evdAwTog oy avdykn Tov va tooppoTioeL.
Kdbe ofovpa exterel my Eeyxoplot] g mEPOTPO@Y], xapdooovtag ©g
TV OO ™G KAUTOAES ypappés mapdpoteg pe to avhpdmivo Saxtvikd
amoténwpa. To ydog eivar mapdv kar 1 otabepdtnra moté dedopévry. H
wooppotia kat 1 avroyy avutiBeviar omy aotdbeia kar my emrdyvvon g
Ttdong, mpoodidoviag oto avukeipevo pa avap@rofim koppdmra oto
¥ethog ¢ katdppevong. Aokpdlovtag ta dpra g BAng, ¢ KAjpakag kat g

axpifetag, empPefaidvovrar ot puotkoi kavéves g eEEMENG.

Shatranj: "Eva obyypovo oet okakiod amé @Aapovptd kar kapvdid aviiel
éumvevon ané potifa g Méong Avatorg, mpoteivovtag pa véa tavtdmta,
mépa ané tov ovpPatiké oyedaopd. Katarjyovtag oe pa wopporia peradd

Aettovpyfag kat melpapatiopol —dvvatat va marytel eve eivat anpéPAerto.

IMooowr Mtémta pe miovto ot Aemtopépela, dAa ta koppdua Siapop-
@dvovTal pe pEovoeg KApTIOAEG kat AETTéG dtapopoTotoels, avadetkviovtag
mv akpifela extéreong, eve emtpériovy My ekppaotiky Aemtopépeta. To oet
YEQUPAVEL TNV TIapddoon pe ) obyypovy emaveppnveia, Tpdvtag ug pigeg tov

Taryvidroy, kabag mpoteivetar pra gpéokia omtiky agriynon.

Maturation: A series of twelve black wooden spinning tops, crafted from wenge,
ash and ebony, begins as a tiny form gradually growing in scale, marking a
progression in growth and transformation, and reflecting a world freshly spun
top: in motion, balanced, yet vulnerable. Each piece performs its own distinct
dance, echoing the unique, curved lines engraved on a fingertip — where no two
spins are ever the same, each an effort to remain upright and centered, while

chaos is omnipresent, and stability is never guaranteed.

Form and physics shape the narrative. Balance and endurance contrast with
instability and hastened fall, yet lending the object an undeniable elegance at the
edge of collapse. Pushing the limits of material, scale, and precision, affirming

that growth is defined by both instability and balance.

Shatranj: A contemporary chess set crafted from ash and walnut, draws form
and inspiration from Middle Eastern motifs, while offering a new identity
departure from conventional design. Resulting in a balance between function

and experimentation — playable, but unexpected.

Minimal in language yet rich in detail, all pieces are shaped with flowing curves
and subtle distinctions, emphasizing precision and continuity, and allowing for
expressive detail and individuality. The set bridges tradition and reinterpretation,

honoring the game’s origins while proposing a fresh visual narrative.

PHOTO: NICOS LOUCA



TI'sdoyro¢ Nixélag Ilanmapodityg | Georgios Nikolas Paparoditis

Kdmowa mpdypata eivar e§apetikd dbokoro va BpeBodv oty Kiémpo, dmeg
ya mapddetypa ta katdAnia epyalefa, pnyxavipata kar kaid Edro. Eivau
{owg akdun o dvokoro va Bpet kavels pa KOG Ta TEYVITOV oL va aAAn-
hotmoompitovtar. H owovoptkr| emuPimon twv texvitdv anetdeitat kat 1) ovoia

mg yewpoteyviag @Biver otadiakd.

Me v emuotpogi} pov oty Kbmpo petd anéd omovdés kat epyacia o [eppavia
kat mv lanevia, ovveldnronoinoa avty v é\kenym dopdv vootipEng pe

Babid 066v.

Avupétonog pe avti my avuéodmra, oTpdenKa Tpog TNV Opopeld TG
@vong, n omoia eivar dpbBovn oto vnol pag. Avtd ta épya Evlovpyikiic eivat
pa mpoomndfela emotpogric oug avbpamves apyés pag, pa mpoondbeia va
@TdoovpE TV ampborTy) OHOPPLA TIOL PAG ATOKAAVTITEL 1) QUOT) HE TG KOpEg
pop@és kat ug amarés kapmores me. Eivar pa mpoondBeia yia avaiwmidpoon
pLag gAdyag mov oyeddv éoPnoe o xdpa pag, wote va dracwdel 1 téyvn e

Snpovpylag pe empédera.

Some things are impossibly difficult to find in Cyprus. It is, for instance, difficult
to find adequate tools, machines and good wood. It is perhaps even more difficult
to find a community of craftspeople that support each other. The financial liveli-
hood of craftspeople is threatened and the substance of our crafts is slowly fading
away.

After I returned to Cyprus from studying and working in Germany and Japan, the

scarcity of structures of support was something that I became painfully aware of.

In the face of this adversity, I turned towards the beauty of nature, of which there
is no scarcity on our island. These wooden boxes are an attempt to return to our
human beginnings, to try to reach the unreachable beauty that nature reveals to us
in its elegant gestures and subtle curves. It is an attempt to rekindle a flame that

almost died out in our country and to preserve the attentive, careful art of making.

PHOTO: NICOS LOUCA
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TO I'YAAI wg Sragdvera kar pwg

To yval yevviétar ané pevon dppo kat pod, kat efvat mpoi-
6v petaoynpatopod kar texvikig Stadikaoiag. H vAkdmtd
Tov elvar amotéAeopa eAéyyov g Quoikg BAng oe akpaieg
ovvbikeg. Eivar gvon oe opraky katdotaon, avdpeoa oe vypd

Kat oTepes.

Etvar mpotiotws vAiké tov fAéppatos. H amukdmra énetar.
Atayéet to pog apivovtdg to va diamepdoet Ty LAKOTNTA Tov.
“Eyer mapddobn @von: eivar okAnpd, drapmro kar evbpavoro,
otabepd, aAdd evmabés kar evdwto, aviéyel ot SdPpwon,

aAAd eivar evaioBnro oe kpovoeis. Kivdvvevet va omdoet.

Etvar $An ywpic maperdSv mov Aertovpyel g ywptkémta ot
Kkrig petdfaong kat Stamepatémrag. Anprovpyel ovvbrjkes Béa-
016 KAl KATAOTACELS POTEVGTNTAG, 0YedSV amobromoinong.

H o6vdeon tov pe to gug kat to fAéppa apanéptet ot @rio-
0o@1Ki| évvola Tov dlapavois wg HopPiig okEYNG Tov dtamepvd
mv évvota tov ypdvov, kit 1) evBpavotdTd Tov oy Bra avt
Wit ta g okéymg kat tov ovvatodjpatog.

@02,




Malpiva Miviierov /

Metd tovg «Ayyehlagdpougy oty Teevtaia oelpd oV YAUTITOV TG, 1) KaA-
Atéyvng ovveyilel ™y amokndKoToMoT TOV HIVURATGY IOV agopody oty

ovoia kat to vréfabpo tov peyaieddouvg pvotpiov e fwig.

H eAntida alAd kat n) ayovia, ov opatd Aéov meptfdArovy tny ida ) froroyikr
emPiowon tov popedv mc fofg otov mAavit) pag, 8¢ petovoldvovtal oe
wyvn. Ta épya g amomvéouy éva oAb pakpvd, andrato péAlov, émov 1
Gon émwg ) yvepitovpe éxel eEapaviotel agrjvovtag miow éva proooPrnopévo
pelypa, éva pdAlov ovykeyvpévo TAEypa KoSIKAY kat pnvopdtov. Méoa amné
™ dtagdvela twv oKIGY KAt TOV aktivev, péoa and my atodnuky twv koldov
KAl v KupTdv Hopedv Tov yvaiol, péoa amd my nyod g oLppeTpiag mov
amnokpuotaladbnke, oav o TAApPYPMoTo, Katw amnd To AoUHHUETPO KAl TO Pat-

VOHEVIKA Ya0TIKG, ekel emifidvel To agilwo, To atwving fwv.

e éva vmepPatikd «tdter, ot kaddikeg mov emPiooav Ba yivouv Eavd purjtpeg g
Gomg. Avtig g enig Tov Tépace kat dev xdbnke. Atdt ot o Bepehdderg vopor
™G YPAQPTKAY KAl HE YOG KAl HE HETPA KAl PE TOPEG KAl PE VPES. Zav KATIOL0G
and o pakpvé péAdov va amabavdtioe avtd ta pnvipata cvAkapfdvovrag pe
g éow atobnoelg g kapdids Tovg VOpous Tov «AuTOVENTOVY, ATIOTUTIGVOVTAS

TEG pE xpdpaTa kat Iptdopovg.

Following her series “Messengers”, the artist deconstructs the messages that
comprise the essence and basis of the grand mystery of “Life” in her latest series

of art work.

Hope and agony, which visibly envelop the very organic survival of everything
living on our planet, are hereby transformed into art. Along with the artist, let
us imagine a far-off ultimate future, where life, as we know it, has disappeared,
leaving behind it a partially erased amalgamation of confusing, codified messages.
, through the aesthetics of hollow

Though the transparency of shadows and ra

%

and curved forms of glass, through the Echo of Symmetry which has crystallized
as if re-written, beneath the asymmetrical and seemingly chaotic, there exists and

thrives the ever-alive, the forever living.

In an ultimate “henceforth”, the surviving codes will once again become life-
giving wombs of that life which passed but never dissipated. Because its most
fundamental laws were written with light and measures and sections and textures.
Someone from the distant future immportalized these messages capturing with
the inner senses of the heart the laws of that which is “Self-Explanatory”.

Imprinting them with colour and iridescence.

PHOTO: NICOS LOUCA



Méraido /

TO METAAAO wg pcrasxyparionds, pucrapbopwoy war
Jyprovgyia K(x)dopuwy - kooujuarog

To pérairo dev mAdBetar petaoynpatiCeral. Amartel evépyeia
kat Beppdtnra. H yerpoteyvici| Stadikacia pe pétaira potdGet
pe mpdén pootkiotky kar alynuky. Qotéoo N petapdppo-
01} Tov dev avaipel ™V VAN tov, v e&eliooet oe K(i)dopoug-
Kooprjpata pe Adpym, amokaidmrroviag 1 dnpovpydvrag
oyfuata kat avaloyieg mov avukatontpifovy BepeAiddels
vépoug kat kddtkeg g dnpovpylag kat g Beiag yeopetpiag,
mapépota pie doknom VAKHG Qriooo@iag.

H Aéén kéopmpa ota eMnvikd mapamépmet téoo ot dnpovpyla
kéopwv 600 kar o avty kabavti v évvola ™G opop@Ldg.
Mua évvota mov cuvdéetat pe ) yeveotovpyé artia g Kémpov
kat ) pubiky Agpodity og atobnuki motdtta tov TéTMov,
IOV 1) HOPPT] TNG €xEL TAVTIOTEL e TV 18€a TG OROPPLAG WG
1deddovg appoviag kat tedetdmrag. Amé avti v dmoym to
kéopnpa Sev eivar pévo avikeipevo évdedng atobnukiig, aAld
amoKTtd T onpaocia Prioco@ikoy dpov, avorytoy ot dradtkaoieg
HETAOYNUATIONEY, TIOV emtavaovvdéel my atobnuxy, my Kko-

opoAoyia kat Tov TtéTo.

0.2.




Hpd Kaoxdvy / Iro Kaskani

H Sovletd pov Eextvd ovyvd amé a okéym 1 pa @pdon mov pe akorovdel
yla kdmoto dtdompa. Amé avti my duAn agempia mpoonabd, péoa ané m

Sadkaoia g kataokeviig, va Tdon oe pia poperj.

Me evdrapépet o kbopnpa ng aviikeipevo mpoowikyg asfag —kdt mov yivetat
moAdTipo oyt e§artiag tov VAKGV tov, ald egartiag tov VopaTtog mov pmopel
va éyet yia avtdév mov 1o popd. Me avty myv évvola, 1 a&ia tov petatomniGetat

and my VAN mpog ™ oyéon.

H Swadikaocia g kataokevic anotedel faotké otoryeio g mpaktikyg pov. H
eneepyaocia v LAIKOV, 0 ypGvog Kat 1) Epyacia mov pTEPEXETAL OTO AVTL-

kelpevo kaBodnyouy ) popen Tov tehikd TpokTrteL.

Ta koopipatd pov kvodvrar avdpeoa oto avikelpevo kat ) pkpy apyiynon
—pop@éc Tov agrvouy xdpo yia évav otwmmié Sidloyo avdpeoa oe avtd Tmov

eivat opaté kat og avtd mov atobdverar 1otog ta popd 1 ta mapatnpei.

My work often begins with a thought or a phrase that stays with me for some
time. From this immaterial starting point, through the process of making, I try

to arrive at a form.

[ am interested in jewelry as an object of personal value — something that becomes
precious not because of its materials, but because of the meaning it may hold for
the person who wears it. In this sense, its value shifts from the material itself to

the relationship it creates.

The process of making is a fundamental part of my practice. Working with
materials, the time invested, and the labour embedded in the object guide the

form that eventually emerges.

My pieces move between object and small narrative — forms that leave space for
a silent dialogue between what is seen and what is felt by those who wear them

or encounter them.

PHOTO: DEMETRIS VATTIS



Kwvoravrivog Kvpidiov / Constantinos Kyriacou

TTapapsbi: Avkdmorog katagépeva avuingBel du pa faotki} mpaypatikéma
elvatdt 1 pévn mpaypatkémra elvar 1 dikijtov, téte pmopel vadeytel ot
vrtdpyovy TOAS TeptoodTepes paypaTikéteg andm) Sikfjtov. Oapmopéoet
vakatardfer 6t okabévag éyedikaimpa ylapia mpaypatkdra anokAelotkd

Swkrjrov! Avavro eivat ipaypatikéta, kat vidpyet pdvopa, téreavty fvatkat

Nuévn mpaypatikdnta.

Ta vnérorna eivat mapapidbia tovkabevéc. Ki okabévag Bewmpel —yapoyerdvrag
movnpd— to mapapdbrrov, mpaypatiko. Avté movpével elvar vacepaotoipie
tomtapapib tovkabevég —xapoyeddviag ovvepotikd— wg mpaypatikd. ‘Etoba
{Moovy avtol kaid kaels kakbtepa, okabévag ot Stkijtov MpaypatkdTyta.
Zavt] movdidAese, yiati avtiiBédet.

[O ovykekpévog tpémog ypaprig eivat emroyr] tov K. Kuptdikov].

ATITAO (ZvAdoyq: UNTIETOLD, 2011): Yawkd: aofu, kdpPovvo, xpopata.
Eekvovtag kdmota Stadpopr, o mpooplopds mov elye oplotel pmopel katr va
yabel. ‘Ooa emddnkav {owg va punv éyovv ma onpaocia, apod n dadpopn
Covtaveet poopiopols oe kdbe Pripa. Kdbe Aéén mov ernddnke yia tov apyikd
Tpooptopd prmopel va yxdoet v 1oyd g av peiver eykhoPropévn. Ta pdya
TV HTA@V-TIpooptopdv Advovtat yia va eievBepdoovy, kat pévo, tig exprifels
mov pudyvovy oe kdbe Pripa g dadpoprc v mpaypatikdmra —oyt ™y
KOVIYNpéVY, aldd mv avBéppnta yevvnuévn. It avtd kavévag tithog dev toydet
o pia wtopia mov dev €xet teretdoet. Ki av avtde éyel ermobel, ag Enhwbel, va

Avtpwbet.

Myth: If itis perceived, that abasic reality isthe personal individual reality,
then itcanbe accepted that thereare countless realities. Itcanbe understood that
everyone hasright for atleast one exclusive reality. If thisis true, thenit maybe
theonly reality. Therest is a myth. Andevery personal myth, isconsidered real
bythe “author”. Whatis left is to respect every myth asreal. So everyone canlive
happily averafter.

[This particular way of writing is a choice of C. Kyriakou].

UNTITLED (Collection UNTIETOLD, 2011): Materials: sterling silver, char-
coal, colours. Starting a journey, the destination set may vanish. Everything told
may lose every substance, since every step can reveal a new destination. Any word
told about the initial destination can lose validity, if kept captive. So the spell cast
on titles-goals shall be untied, only to release the realities exploding in each step
of the journey — not the hunted realities, but the spontaneously born ones. No
unfinished story can have a title. And if a title has been stated, it shall be torn

away, to set itself free.

PHOTO: NICOS LOUCA



Audva Hazrixy / Liana Pattibis

Adapted Patterns (ITpooappoopéva potifa): H eBvicry mapadootaxy] gopeord
Aertovpyel oav pia ekPpaocTiki elkaotiky] YAGooa Tov amotundver Ty Aovota
eAMNVIKY pag téyvn kat ToArnotky pag kAnpovoutd. Eivat éva evupatoroyikd

oxfpa ovpfolikiic emkovwviag mov mpoodiopilel kabapd v évvola g

ebvémnrac.
Ta matpédv twv gopeoidv avtdv Aertovpyolv oav obpfora avadnpovpylag
aobnukdy kwdikov péon tov omolewv avanticoetat évag Sidloyog avdpeoa
oto mapadootakd kat to odyyxpovo. Me éumvevon ta matpdv avtd, ot emi-
opaltopéves kat oSeldopéveg atvoides avukabiotody tg ypappés, mov tdpa
avumpoowmedouy T othovéta ¢ @opeotds 1] ta ToAUmAoka davteAévia
oxédia oto viekorté tovg. H evedibia g aivoidag vrtodnidver ) St Aet-
TOVPYIKOTNTA TOL KOOWHPATOG, To oToio prmopel va mapovotaotel oav éva
ypapptkd obpfolo tov evodpatog, ardd pmopel emiong, dtav opebel, va peta-

popgwBei oe pa véa ovrdtnta, oav éva obyypovo KGopnpa.

Adapted Patterns: The diverse traditional costume works as an expressive
visual language that reflects our rich cultural heritage. It is a form of symbolic

communication through clothing that clearly defines the concept of national

identity.
The patterns of these costumes function as re-generational symbols of aesthetic
codes, through which a dialogue develops between the traditional and the
modern. Inspired by these patterns, the enamelled and patinated chains come
to replace their lines and now represent the silhouette of the garment or the
intricate lace patterns of their necklines. The flexibility of the chain suggests the
dual functionality of the jewellery, which can be presented as a linear symbol

of the garment, but can also be converted when worn into a new entity as a

contemporary piece of jewellery.
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Xororiva IIire1Aridov / Christina Pitsillidou

To épyo mov mapovotdietar oty éxbeon Crafiing Nature kataypdger tmy
e£EMEN TV QOPETAV YAUTITGOV oL TIpofkupav ¢ a oelpd and mAipeog

¥epoTrointa avikeipeva.

H viédmra anotedel évav faotkd dEova tov €pyov, péoa amné t xpijon guot-
KGOV VAKGOY 61iwg E6A0 kapudidg, TopogAdv kat péTailo, Tov oLVOIapOPPAVOLY
™ pop@y kat Ty tavtéuta/ypyon tovs. H yerpomoinm enelepyaoia agijvet
opatd ta {xvn ™me vAng kat mg dradikaoiag, Statnpadvtag pa fovravy oxéon pe
™ @don kat avadetkviovtag Ty agla me yepwvaktikig mpdéng otov odyypovo

oyedtaopd.

Amné mv apyr}, autd ta épya apgroprtmoay tg ovpPatikés £Vvoleg Tov Koo
patog kat mg gopetdmrag. Me myv mdpodo tov ypdvov, o petaoynuatiopds
ovg o81ynoe oV avdmuén pag ovvekTikig oLVAAOYNG AELTOLPYIKGY avii-
kewévav. ‘Etor mpoékuje 0 oepd pe ug todvieg, andé aobnukd oxetikég
HOp@EG TIov SnptovpyrBnkav pEow g EVOUATmONG o¥yXpPOVeY TEXVOAOYIKGY
peBédwv. Avti| 1 e&€Mén avtavakAd 6yt pévo pra vAKY kat ok Stapépepwon,

aAAd kat pia Tpoow Tk peteEéMén).

Qq kaltéyvne, oyedidotpla kat untépa, n Propévy epmetpia mpaypdrevong
G 100ppomiag pHetall avtdv twv péAwY EVOOPATAVETAL 0To £pYyo péoa oTo

Tépaoia Tov ypévov.

The work presented in the Crafting Nature exhibition documents the evolution

of wearable sculptures that originated as a series of fully hand-crafted objects.

Materiality is a key axis of the work, through the use of natural materials such
as walnut, porcelain and metal, which co-shape their form and identity/use.
The handmade processing leaves visible traces of the material and the process,
maintaining a living relationship with nature and highlighting the value of hand

crafting in contemporary design.

From the outset, these works challenged conventional notions of jewellery and
wearability. Over time, their transformation led to the development of a cohesive
collection of functional objects. The resulting objects — bags — emerged from
aesthetically related forms, generated through the integration of contemporary
technological methods. This progression reflects not only a material and formal

evolution, but also a personal one.

My development as an artist, designer, and mother, alongside the lived experience
of negotiating balance between these roles, is embedded in the work and informs

its transition across time.

PHOTO: NICOS LOUCA
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Klwotég/

OI KAQSTES & TA NHMATA SE EKAOXES KENTHMATOS
W§ XPOVOG puE TVOTPOPES Kar emavaijeis, Kéumovs Kar
ovBuovs, xar wg yoapij o vpaoua

2to kévimpa epmeddvetar 1 ypoviky kataypagy, pubpikd.
KdBe Berovid efvar pua otypn, o xpévog mov kevuétat kat kdde
potifo amotundver pra otepéwon uvipng kat avdapvnong. To
KéVINpa potdget pe opatd/yepomaotsd xpévo.

[Tapdpota pe g teyvikés ypagns, to kévimpa Aertovpyel og
AELPOVOULAKY) TIPAKTIKY VONUATOG, YIVETAL (QPOPEAG UVIUNG,
puBpoy kat mvevpatikyg évraong. Xvykpoteitar ané m dadoyn
oV Perovidy, Tov dnpiovpyody omrtikd {xv ©g xpovikd amo-
wnopata mov eépovy tov pubud e avamvorig, pla mokiAia
emavaljpewv, mv madon, to Adbog kar ) Sw6pbwon. To
%épt paivetar va ypdgel Tdve oto Ypaopa pe ovykEVIpmor),
eowtepik] meapyia kar owwm]. H Swadikacia amoktd évav
0%€ddv teheToLpyIkS yapaktipa, 6mov 1 ypappr| 1 to potifo
Sev mapdyovtar fraotikd, aAld péoa ané ovveyy endvodo oto
010 oyrjpa, éwg dtov amoktnBel wopporia.

H kAooti| dramepvd to Spacpa oe pia Aoyikr] eVOORAToong pe

avtd, SekdIkAVTag pLa ekdoyy copaTKyig okéYng, 4oL o YEpt

Sev extedel amhdg, aAld otoydGetar péoa and my mpdén.
Q..




Ndzalv Kvou(j / Natalie Kyrmizi

Xewpomofnrot kevinrol koAdpor — «H yeopetpia tov kevovr: Ot dbo kevnrol
KoAdpot SnptovpyrBnkav pe MV TEXVIKY TOv AEVKAPITIKOL KEVTIHATOC, [ag
npaktkis fabid pilopévne oy moArtotky kat wroptky pvipn mg Kémpov.
To Aevkapitiko pe ovykivel 1daitepa yia Tov Tpdmo pe tov omofo ouvopthel e
0 PoG Kat to kevs, kabog dopeftal péoa and my agaipeon v KA®OTHV Kat

‘m Snpovpyia dragdverag.

H yprjon g texvikric tov komrtod (kdpteva) pe ta pikpd yewpetpikd avolypata
TIAPATENTIEL 0TO AOTIPOTIAOVHL, TOV TIpGdpopo Tov Aevkapitikov. Avty 1 dia-
Sikaoia tov kevrijpatog Prdvetar wg TPpdén ovykévipwong, Staoytopod kat

eowteptknic melbapyiag.

O KkoAdpog emdéyetal wg péco AGyo g dueons ox€ong tov e To odpa. Agt-
Tovpyel wg 6pro, wg kGopnpa kar wg otoryeio oAokApwong Tov evddpatog,
@épovtag ) yeporoinm) pvipn mdve oto odpa. Ta vikd (pmed Awd bpaopa
kat pred PapPaxepy kKhwoni) aparmépmovy ovveldntd oy mapddoon kat otg

piGeg pov, petapépovtag pa xvn atdvey oto Tapdyv, péoa ané to Evdupa.

Ta &%0 apyetvmikd oxfpata, o KOKAOG kat To TETPAY®VO, AEITOVPYOVV O OTta-
Oepd onpeia avagpopdg. Exel ) yvédon tov vpdopatog kar n avompr| metdapyia
¢ mapddoong ovvavtovy ) Beatpikij aiobnom, petatpénoviag to kévimpa
o€ olwTMA} ouvopAia avdpeoa o) pviun, ™ etpwvaéia kar my kabapduta

OV PWTOG.

Hand-embroidered collars — “The geometry of the void”: The two embroidered
collars were created using the technique of Lefkara lace embroidery, a practice
deeply rooted in the cultural and historical memory of Cyprus. The Lefkaritiko
touches me for the way it converses with light and void, as it is structured through

the removal of threads and the creation of transparency.

The use of cutwork technique (kortena), with the small geometric openings, refers
to the asprobloumi, the predecessor of the Lefkaritiko. This process is experienced

as an act of concentration, meditation and inner discipline.

The collar is chosen as a medium due to its direct relationship with the body. It
functions as a boundary, as jewellery, and as an element completing the garment,
carrying the handmade memory upon the body. The materials — beige linen
fabric and beige cotton thread — consciously refer to tradition and my roots,

transferring an art of centuries into the present, through the garment.

The two archetypal shapes, the circle and the square, function as constant
reference points. There, the knowledge of the fabric and the strict discipline of
tradition meet the theatrical sense, transforming the embroidery into a silent

conversation between memory, craftsmanship, and the clarity of light.

PHOTO: NICOS LOUCA



Mvova Ayuyroiov Ilarzixy / Myrna Demetriou Pattichis

‘Omnog akptfads viiodnidver 1 Aéén, to retrovi (avakaidmte ek véov o YADO-
oa Eomepdvro), mepapatiCetar pe mapadootakd oxédia tov maykoopiog @npt-
OPEVOL KUTIpLakoD AELKAPITIKOL KEVIHIATOS, 0TOYEVOVTAG 0TV KAVOTOpIa Kat
ot 0BvVOEDT NG TIOAITLOTIKYG KANPOVORLAG TOL viotoy pe ) péda, péoa and

véeg epappoyés avtrig g eéafotag yepoteyviag.

H onpacia tov kevijpatog ¢ moATiotikig kKANpovoptds tov TdTov pag, Tov
avayvepitetat ané mv UNESCO otov Katdroyo Aving [Toirnouktig Kinpo-

VOpLAG, evioyvoe akdpn TeploodTepo TG TpooTtdbelés pag.

Kavotopieg 6mwg to kévinpa oe oAdKkANp Ty £TipdveLa tov Avos, 1 ovvimapén
TIOMAOV YPORAT®OY VRHATOS TAVe o€ Avd SlagopeTikdy anoypwoewy, 1 aflo-
Toinon ypwpatikd Siapabpopévey vnpdtev, to atartyukd kévimpa pe pad-
po vijpa kat TéAog, 1 eloaywyy véov VAIKOV OTwg ta ypuvod vipata (Aetrtd
petarhikd obppa) —mov amartody vPmAS eminedo deéoteyviag— mpoimobétovy
eEapetiky epmetpia kar anéivtn akpifera. H xprion vikdv kopvgaiag mois-
tag og ovvdvaopd pe ™Y £pevva kat v avdmtvén odnyel to moAvtipo avtd

KEVINpA O€ pia véa emoy.

Ta ypdvia, to retrovi Stepevvovoe tov kaAltepo Tpdmo va evioet To TapeAddy
Kkat to mapdv e Kémpov. ” avté to mhaioto yevviifnke 1 1déa g xetpomoinmg
TOAVTAg, PETApOPPGOVOVTAS To epfANpatikd kurplakd kévinpa oe odyypovn
péda, eEaoparitovtag avavempévo eviiagépov kar éva MOAA vTooydpevo

HEMOV.

Just as its name suggests, retrovi (“rediscover” in the Esperanto language) experi-
ments with the traditional designs of Cyprus world famous Lefkaritiko lace, and
while respecting both the craft and tradition, it aims to innovate and marry the
island’s cultural heritage with fashion, through new applications of this exquisite

craftwork.

redited

The importance of this embroidery as our island’s cultural heritage, acc
also by UNESCO in the intangible cultural heritage list, evidently reinforced

our efforts.

Innovations such as cml)midcring the entire surface of the linen, inrroducing the
use of multiple colours of thread on different colors of linen, the use of gradient
threads, the challenging embroidery of black color thread, and finally the use of
new materials such as gold threads (thin metallic wire) — demanding a high level
of craftsmanship — they all require remarkable experience and absolute precision.
The use of the best quality materials in combination with research and develop-

ment hdS lC({ to a new era f()l’ our PI'CCiOUS L’lﬂbl‘()idCl‘)ﬁ

For years, retrovi had been exploring the best way to bring together Cyprus past
and present, until the idea of the handcrafted bags was born, turning Cyprus’
prominent embroidery into contemporary fashion, ensuring revived interest and

promising future.

&

{0

AT

PHOTO: NICOS LOUCA






Broyoagud / Biographies

EAdora ABavdrov

H EMota ABavdrtov yevviinke oto Aokot tov Hvepévou
Baouieiov (1981) kat peydrwoe omv Kémpo. Zmovdace
KaAéc Téyveg oto Chelsea College of Arts tov Aovdivov
kat oto Middlesex University. Avaintévtag  véouvg
Tpémovg avridmmg kat Snpovpylag g éxvng, poitnoe
omv Axadnpia Kardv Texvav me Propevtiag, dmov
amogoitoe pe edikevon ot yAvrrtiky. Qg moAvdidota-
™ KAAMTEYVIOA OTPAPNKe 0TV KEPAPLKY] YONTEVHEVY
ané myv almuikr} ™G @Yomn, 1 orola HETAPOPPAVEL
ta @uotkd otorgela (ydpa, vepd, poud kar aépa) ot
pa drapky Swadikacia peraforic. H mpdm g emagn
pe mv kepapk] €ytve oto Jingdezhen mg Kivag, eve
akohovOnoav mepartépe omovdés ot Faenza g Ita-
Mag. “Eyer exBéoer Siebvddg kar éyer ovppetrdoyer oe
kalrteyvikés @rhogevieg oe Evpdmm kar Acia. To épyo
™mg €xet toyel onpavukic dieBvoig avayvaplong kat Te-
pAapfdvetar oe dnpdoteg ovAhoyés oe Itaria, Kimpo,
Eobovia, Kiva kat Kopéa. Zet kat epydletat g yrdmepia
peta&s Kémpov kat Itaiag. www.athanatoselysia.com

Elysia Athanatos

Elysia Athanatos was born in Ascot, United Kingdom
(1981) and raised in Cyprus. She studied Fine Arts in Lon-
don at Chelsea College of Arts and Middlesex University.
Seeking new ways of perceiving and making art, she stud-
ied at the Academy of Fine Arts of Florence, where she
graduated with specialisation in Sculpture. As a multifacet-
ed artist, she turned into ceramics, drawn by its alchemical
nature to transform the elements (earth, water, fire, and
air) into a constant play. Her first encounter with ceramics
was in Jingdezhen, China, followed by further studies in
Faenza, Italy. She has exhibited internationally and par-
ticipated in artist residencies across Europe and Asia. Her
work has received significant international recognition and
is included in public collections in Italy, Cyprus, Estonia,
China and Korea. Elysia lives and works as a sculptor be-
tween Cyprus and Italy. www.athanatoselysia.com

Baoog Anunrpiov

O Bdoog Anpnepiov yevviinke oty Appdywoto. Zmob-
daoe pe tpet kpatuky vrotpopia oto Instituto d’Arte
per la Ceramica ot Faenza g ItaAlag (1978-1981).
Eivar pérog tov Empeinmpiov Ewaotuxdv Teyxvdv
Kémpov amné to 1986, tov Homo Faber - Michelangelo
Foundation kat g Awebvols Axkadnpias Kepapixig
ané tov ZemtépPpro tov 2023. “Exave moArég atoptkég
exBéoeig oy Kémpo kat ovppeteiye oe moAég opadticés
omyv Kompo kat to eéwtepticd. To épyo tov éxet fpafevtel
mévie gopés oy IaveAMmjvia “ExBeon Kepapkig omyv
ABrjva. www.vassosceramic.com

Vassos Demetriou

Vassos Demetriou was born in Famagusta, Cyprus. Stud-
ied with a three year state scholarship at the Instituto d’Arte
per la Ceramica in Faenza, Italy (1978-1981). Member of

the Cyprus Chamber of Fine Arts since 1986. Member of
Homo Faber - Michelangelo Foundation and of the Inter-
national Academy of Ceramics since September 2023. Had
many solo exhibitions in Cyprus and participated in many
group exhibitions in Cyprus and abroad. His art work has
been awarded five times in the Panhellenic ceramics Exhi-
bition in Athens. www.vassosceramic.com

ZbAa [Totodn Makgépoov

H Xdha ITotovdn Makgépoov yevwibnke ot Aegv-
kwofa. Xmovdace oy Ayyria Awebveic Zyéoeig kat
Meoavatohikég Xmovdés, kat epydotnke og dnpooto-
ypdgog oto Aovdivo. H kepapiiy dpyioe oav éva yépm
petd ™ Sovdeld alid, agoV petakdptoe oty Kévva,
pabrtevoe oe viémovg mapadootakols kepapioteg kat
éomoe 0 TpdTO TG otovvtio oty Naipépm. “Exer
pabntedoet emiong oe mMoAAolG Sidompovg kepapioteg,
6mwg ot Jane Perryman, David Roberts, Edoardo Lazo,
Carole Genders, Peter Beard, Richard Phethean. “E{noe
oto Nrovprndt, émov didabe kepapky, kar omyv AyyAia,
6mov képSioe to Ppafeio Rising Star kat dmrov mapovordlet
ta épya g oe ykalept émwg 1 mepienun Hannah Peschar
Sculpture Garden. ‘Otav ydpoe oty marpida g,
petd amé moAAd ypévia oto efwteptkd, EAaPe pépog oe
Sudgpopeg Sikovotikés kat atopikés ekbéoeis. Ta épya g
Bpiokovrar oty Kpatikr} ZvAkoyr] Xoyypovng Kurprakiig
T#éyvng. www.celiamacpherson.com

Celia Potoudis Macpherson

Celia Potoudis Macpherson was born in Nicosia. She stud-
ied International Relations and Middle East Studies in
England and worked as a journalist in London. Ceramics
began as an after-work hobby but, after moving to Kenya
she took lessons from local traditional potters and set up
her first studio in Nairobi. She has also attended work-
shops with many well known ceramicists including Jane
Perryman, David Roberts, Edoardo Lazo, Carole Genders,
Peter Beard, Richard Phethean. She lived in Dubai where
she taught ceramics and also in England where she won a
Rising Star award and where she exhibits her work in some
galleries such as the amazing Hannah Peschar Sculpture
Garden. On returning to her homeland after many years
abroad she participated in a number of bicommunal and
solo exhibitions. Her work is also in the Cyprus State Col-
lection of Contemporary Art. www.celiamacpherson.com

ITétpog Zradpov

O TTétpog Xtadpov eivar o kepapfotag mloo and to
Delikipos Pottery, mov Bpioketat oty kapdid tov ddoovg
oto yoptd Agiknmog omyv Koémpo. Avdpeoca oe medka
kat  apwpatkods Odpuvovg Bupaptod, To epyaotiplo
Tapdyet Aettovpytkés pop@és opyavikic amidmrag. To
otodvTid Tov Aertovpyel emiong wg xdPog TEIpapaTiopod
pe tov tomikd TMAS, T @eTd kat ta vaidpata. Etvat
avtodidaktog kat moAvSIdoTatog KAAMTEYVNG, P OTov-
8£6 0iG KAAEG TEYVES KAL ETNPEAOKOVS ATIS TV LATIOVIKY
Kkat kopeatky kepapiky. Exet ovppetdoyet oe opadikég
exbBéoeig kar éyer mpaypatomomjoer S0 atopkés oto

Qutplo - Xbvdeopos Ewaotukdv Karteyvdv kat
Bewpnukdv Téyvne. Epya tov Pplokoviar oe dplpata
Kat opyaviopods 6meg to Aefévieto Anpotiké Movoeio
Aevkwoiag kat to Kévipo Kvumplakiic Xepoteyviag,
YEYOVOG TIOV TEKUNPLAVEL THY AVAYVAOPLOT) TOL £PYOL TOV.
Tov Ampiho tov 2021 ovpmepiiipbnke otov Odnyd
Homo Faber tov Michelangelo Foundation for Creativity
and Craftsmanship. H ovppetoyq tov tov katatdooet
avdpeoa otovg Atyovg Kimplovg kaAhitéyveg mov exmpo-
0OTOVY T YWpa oe avt] ™y TAatedppa.
www.delikipospottery.com

Petros Stavrou

Petros Stavrou is the ceramicist behind Delikipos Pottery,
situated in the heart of the forest of Delikipos village in
Cyprus. Situated amidst pine trees and scented thyme
bushes, the pottery produces functional forms of organic
simplicity. His studio also functions as a place of experi-
mentation with local clay, fire and glazes. He is self-taught
and multi-disciplined with a background in fine arts and
an influence from Japanese and Korean ceramics. He has
participated in three collective exhibitions and two solo
exhibitions at Visual Artists and Art Theorists Association
- Phytorio. His work has been included in institutions,
such as the Leventis Municipal Museum and the Cyprus
Handicraft Centre, documenting recognition of this work.
In April 2021 he was included in the Homo Faber Guide
of the Michelangelo Foundation for Creativity and Crafts-
manship. His inclusion places him among few Cypriot art-
ists representing the country on this platform.
www.delikipospottery.com

Ev@bpiog Zvpeods

O Evbtpiog Xvpeot (yevvibnke oty Appdywoto) efvat
kepapiotag pe edikevon otV KUTPLAKY HECALWVIKY|
EQPUAADPEVT] KEPAUIKY] KAl OTIG TIAPADOOLAKES TEYVIKES
ymotpatog. Xmovdaoce omy Kémpo, mv Abiva kar m
ZrokydAun, ovvSudgovtag yia TeploodTepes and Téooeplg
Sexagtieg v kalteyviky Snpovpyia pe m ddaokaria
Kkat v épevva oy kepaptky. To 1990 dpvoe o Adp-
vaka o gpyaotipt Studio Ceramics kat ovvepydietat pe
ta povoeia g Kémpov yia myv mapayeyy kepaptkdv
avuypdeov. ‘Exer mapovotdoer épya tov Stebvag kat
éyel exmpoowmoet v Kémpo oe onpavukd geoufdi
kat oty Mmevdle Yyediaopod tov Saint-Etienne.
Avthel épmvevon amé ™y mAodota kepapkry mapddoon
mg Kdémpov, Waitepa anmé ) peoatoviky epuaropévn
kepapkly kar tovg apyaiovg tpémovg Ymoipatog. H
SovAetd Tov YeQUPGVEL TNV TIapddoon pe T obyypov
KaAMTEYVIKY  €k@ppaot, Stapoppopévn péoa amd g
omovdég kat epmelpieg Tov. Méoa ané to epyaotipt tov
Studio Ceramics ovveyiGer va Snpovpyel, va diddoket
kat va StaguAdooetl ) {ovtav] totopia ™G Kutplakyig
Kkepapkric. www.studioceramicscyprus.com

Efthymios Symeou

Efthymios Symeou (born in Famagusta, Cyprus) is a ce-
ramic artist specializing in Cypriot Medieval glazed pottery
and traditional firing techniques. Trained in Cyprus, Ath-

ens, and Stockholm, he has combined artistic practice with
teaching and research in ceramics for over four decades. He
founded Studio Ceramics in Larnaca in 1990 and collab-
orates with the museums of Cyprus in the production of
ceramic replicas. His work has been exhibited internation-
ally, and he has represented Cyprus at major festivals and
the Saint-Etienne Design Biennale. The artist draws inspi-
ration from the rich ceramic heritage of Cyprus, particular-
ly medieval glazed pottery and ancient firing methods. His
practice bridges tradition and contemporary expression,
shaped by years of study. Through his workshop Studio
Ceramics, he continues to create, teach, and preserve the
living history of Cypriot ceramics.
www.studioceramicscyprus.com

laowv Ozodosiov

O Idowv Oeodociov (yev. 1959), eivar karltéxvng pe
S| eTompoviky katdption, oty Xnuela kat my Tin-
POPOPIKT|, TOL SAPSPPWOE OLOIACTIKA TN GVyYXpOVY
kaAArteyviky tov mipaktky. [apdAinia, mapakoroddnoe
epyaotipla kat oxoAéG KAADV TeXveV, petabd Tov
omofwv kar 1 Ecole du Louvre, amoktéviag otépeeg
Bdoeig om yivrruky, v kepapky Kat T Soypagikr.
To épyo tov avamtbooetar oto petaiypio mapddoong
kat ymerakrg kawotopiag, Siepevvidvrag Bepeiidderg
Suiopovs, dmws Tapaotatiké kat agnpMpévo, Yuotkd Kat
TevT6. ZuvOudGel Tapadootakés texvikéG pe ovyypoveg
Teyvoloyieg, 6Twg 0 voAoylotikdg oyedtaopds, ot aiyo-
pOpkés pop@és kar n tprodidotaty ektémwon oty
kepaptkrl. Méoa amé avtiy 1 odGevén yelporoinmg
mpdéng kar Yymerakrg dradikaoiag, o Idowv Oeodooiov
emavanpoodopiGet tov péro Tov kKaAATEYVY ot obyypovn
emoyt| kat mpookalel tov Beaty oe évav otoyaopd yipw
amné ug avubéoels kat TG 10oppoTIieg TOV dSrapopPBVoLY
Tov kKGopo pag. Zet kat epydGetat om T'alria.
www.jason-theodosiou.com, www.elegie-theo.com

Jason Theodosiou

Jason Theodosiou (born 1959) is an artist with a dual sci-
entific background in Chemistry and Computer Science,
which fundamentally shapes his contemporary artistic
practice. Alongside his scientific training, he studied in art
workshops and institutions, including the Ecole du Louvre,
where he acquired solid foundations in sculpture, ceramics,
and painting. His work develops at the intersection of tra-
dition and digital innovation, exploring fundamental du-
alities such as figurative and abstract, natural and artificial.
He combines traditional sculptural and ceramic techniques
with contemporary technologies, including computer-aid-
ed design, algorithmic form generation, and experimental
3D printing applied to ceramics. Through this fusion of
handcrafted gesture and digital process, Jason Theodosiou
reconsiders the role of the artist in the contemporary era
and invites the viewer to reflect on the tensions, contrasts,
and balances that shape our world.

www.jason-theodosiou.com, www.elegie-theo.com



Meliva Zovkiovpoyrov

H Meiva Xovkiobpoyrov (yev. 1967, Aevkooia) et
kat epydGetar omy Kémpo. Amogoimoee and m Zyol
Téyvng Corcoran g Ovdowyktov D.C. (1986) kat
exmadevmke oto mpdypappa tov Sotheby’s “Rules of
Buying and Selling Works of Art” (1990). Epydotke
otov ofko Sotheby’s Mid-Atlantic ¢ Ovdotvyktov kat
oto Agféviero Anpouxé Movoelo Agvkwotiag (1992),
4mov dnpovpynoe to mpdto Exmadevukd ITpdypappa
Tov Movoeiov yia adid. ‘Eyet exBéoet omyv Kémpo xat
o eoteptcd kar éyer upnbel pe to Ppafeio Kaibtepng
Ebvikiig Zvppetoyic om 10n Mmevdle tov Kaipov
(2006), pe 1o Sevtepo Bpafeio otov Sayoviopd ya
o Awaotukd Méyapo Aegpeool oe ovvepyaoia pe v
Kupraxy Kdota (2005), kabog kat pe to mpdo Bpafeio
OTOV  apyLTEKTOVIKG/KaMTeyviKd  drayoviopd yia To
Mvnpeio Evdyyedov PAwpdkn oto Mapi, oe ovvepyaoia
pe Tov Zivova ZiepemekAn kat myv opdda tov (2013).
www.instagram.com/melishukuroglou

Melina Shukuroglou

Melina Shukuroglou (b. 1967, Nicosia, Cyprus) is a mixed
media visual artist living in Cyprus. She graduated the
Corcoran School of Art of Washington D.C. (1986), and
trained in Sotheby’s “Rules of buying and selling works of
Art” program (1990) and worked at Sotheby’s in Washing-
ton D.C. Mid-Adlantic Region. In Cyprus she worked at
the Leventis Municipal Museum of Nicosia (1992), where
she set up the Museum’s first Educational Program for
Children. Her work addresses the themes of nature and the
relationship between humans and their space/home and
belongings. She has exhibited in Cyprus and internation-
ally and was awarded with “Best National participation”
award at the 10th Biennale of Cairo (2006), Second prize
for Limassol Court House art contest in collaboration with
Kyriaki Costa (2005), and First prize for the Evangelos
Florakis Memorial Monument in Mari Architectural/Art
Contest, in collaboration with Zenon Sierepekli and Team

(2013). www.instagram.com/melishukuroglou

Eliva Iodvvov

H Exiva (yev. 1979, Aepeodg) €kave omovdés oty
Apyrtextoviky kat o Nufdw, kat akorovbog @oitnoe
omy Avetdm Zxoh Karav Teyvav tov Montpellier
Méditerranée Métropole ot T'adMa. H mpaxtxy g
Kwveltat oe éva evpl gpdopa péowv, ovpmepthapfavopévov
ov oyediov, g yAvrtkic kat tev eykataotdogwy. Em-
Aeypéveg exbéoeig: Casts of An Island, PSI Foundation,
Aepeods (2024) Tavdylvpa (atouxy), Pylon Arc &
Culture, Aepeods (2024)- Altitudo (avopucry), Volks,
Aevkwola (2015)- Néria & Avnixyj Oy (IMhdxes
ITézpag¢ No. 1-20 xar 21-37) (atopiky), Hermes Stores,
Abvva (2015) 1, 2, 3, b4, Mmevdke Oeooahovikng,
Oeooadovikn (2013) Guilty as Charged (atopiky), La
mairie du 11eme, [apiot (2012)- Salon Du Dessin, Carré
Saint Anne, Montpellier (2012). "Epya m¢ Bpiokovtat oe
Sdnuéotovg ydpoug, TAateies kat dpka. Eyer mpaypato-
TIOW{OEL APKETEG ovvepyaoies, petald dAAV pe Touvg

ofkovg Hermes Paris, Camper xar CamperLab, mv
Ympeota Kunpraxrig Xerpoteyviag kat myv egnuepida O
DurededBepog. www.elinaioannou.com

Elina Ioannou

Elina Ioannou (b. 1979, Limassol, Cyprus) trained in
Architecture and Design before pursuing Fine Arts at Fcole
Supérieure des Beaux-Arts de Montpellier Méditerranée
Métropolc, France. Her practice moves between a
wide range of media, including drawing, sculpture and
installations. Recent exhibitions of Ioannou’s work
include: Custs ofAn Island, PSI Foundation, Limassol,
Cyprus (2024); Thereliefs (solo show), Pylon Art &
Culture, Limassol, Cyprus (2024); Altitudo (solo show),
Volks, Nicosia, Cyprus (2015); South & West Facade
(Stone Slabs No. 1-20 and 21-37) (solo show), Hermes
Stores, Athens, Greece (2015); I, 2, 3, b4, Thessaloniki
Biennale, Thessaloniki, Greece (2013); (fui/ty as C/Jﬂrgm’
(solo show), La mairie du 11éme, Paris, France (2012);
Salon Du Dessin, Carré Saint Anne, Montpellier, France
(2012). Her works can also be seen in public spaces, plazas
and gardens. She has done several collaborations including
Hermes Paris, Camper and CasmperLab, Cyprus
Handicraft Service, and Phileleftheros newspaper.
www.elinaioannou.com

Lovenlight Design

To Lovenlight Design ototvtio pe £¢dpa v Kémpo (opdda
twv Navid & Sahand Gholipour) dmpiovpyel émmia,
POTOTIKG Kat Aertovpyikd avtkelpeva ovvovdGovtag
obyypoves pop@és pe mapadootaxy teyviky. 1pihnke to
2010 kat diver épgaon om Swaiobnomn, v evarobnoia
TOL VAIKOU KAl TNV ETMPEAT] TIPOOOYY 0T AETITOpEpELa
Kkdvovtag 6An v mapaywyy emrémov. Eivar avtodidaktot
Evhovpyol. O Sahand éyetl kdver nAextporoyikés omovdé,
evd o Navid éyet exnabevtel oto ypaglotkd oyédo.
Madi ovvdvdlouvv dopr}, popei] kat ikactiky TavTdTTA
oe kdBe Smpovpyla. To Lovenlight éyer Adfer diebvi
avayvopton, ovpmepthapfavopévou tov BigSEE Wood
Design Award (2019), kau éyet exbéoer evpéng oe Kbmpo
kat e€wtepd, petald dMwv ota Révélations — Iaplot
(2022) kat Homo Faber — Bevetfa (2022, 2024). H
SovAeld Tovg €xel mapovolaotel oe MEPLOdIKA OTIWG TA
Falstaff Living xaw Financial Times Weekend. To €pyo tovg
ooppotmel  atobnuiy] kar mpaktkémra efepevvavtag
VAkd, Texvikég kar Sadikaoieg yia ) Snpovpyla
AVTKEIPEVOV AELTOLPYIKGY, KOPPOV KAl EKPPATTKADV.
www.lovenlight.eu

Lovenlight Design

Lovenlight Design is a Cyprus-based studio creating fur-
niture, lighting, and functional objects, combining con-
temporary forms with traditional craftsmanship. Founded
in 2010, the studio emphasizes intuition, material sensi-
tivity, and meticulous attention to detail, producing all
pieces locally. The team, Navid & Sahand Gholipour,
are self-taught woodworkers. Sahand has a background in
electrical studies, while Navid is trained in graphic design.

Together, they blend structure, form, and visual identity in
cach creation. Lovenlight has received international recog-
nition, including the BigSEE Wood Design Award (2019),
and exhibited widely in Cyprus and abroad, including
Révélations, Paris (2022) and Homo Faber, Venice (2022,
2024). Featured in publications such as Falstaff Living and
the Financial Times Weekend, their work balances aesthet-
ics and practicality, exploring materials, techniques, and
processes to craft objects that are functional, refined, and

expressive. www.lovenlight.eu

T'edpyrog NikéAag Iamapoditng

O Tedpyrog Nikdrag Ilamapoditme yevviibnke oto
BepoAivo to 1990 kar peydrwoe ot Aevkwoia. Metd
g omovdés tov wg apyrtéktovag oto Ilavemotiuto
™me Ztovtydpdng, oAokMjpwoe ™V Tplet mapadootaky
ekmaidevon og emmlomods oy Kpauky Axadnpia
Xepoteyviag tov Ppdpmovpyk. Xt ovvéyela €aaPe
vrotpogpia yia ekmaidevon omyv lamwvia, ot ypron
Tapadootakdv amevikdv epyaieiov EvAovpylkig, oto
atehié tov master-woodworker Masaharu Izaki oty méin
Gamagori. ‘Eyet epyaotel o¢ teyvimg oe epyaotijpla
Kataokevyg eMIMA®V, HOVIEAIOROY, petaiiovpyiag, kata-
okevlig kahovtdv kat EuAovpyikig ot [eppavia, myv
lantwvia kat mv Kénpo. ITapdiinia, §idaée wg Aéktopag
oo [Mavemomjpto g Kompov kat omyv Kpatiky Axadn-
pia Xepoteyxviag tov Ppdpmovpyk. Eivar péhog g
Aebvoic “Eveone Taxetévpmo mg lanwviag, evepyds
teyvimg o Aevkooia kat didaktopikds epevvnmig oto
Iavemotjpo Bauhaus g Baipdpng om Teppavia.
www.gnpaparoditis.com

Georgios Nikolas Paparoditis

Georgios Nikolas Paparoditis was born in Berlin in 1990
and grew up in Nicosia, Cyprus. After complcting his
university education as an architect at the University of
Stuttgart in Germany, he completed a traditional 3-year
education as a furniture-maker at the Chamber of Crafts
of Freiburg im Breisgau. Subsequently he recieved schol-
arship training in Japan, on the use of traditional japanese
W()()dworking tools, at the Atelier of Master-Woodworker
Masaharu Izaki in the city of Gamagori. He has worked
as a craftsman in Furnituremaking, Modelmaking, Metal-
working, Moldmaking and Carpentry workshops in Ger-
many, Japan and Cyprus. In parallel he has been active as
a lecturer at the University of Cyprus and the Crafts Acad-
emy of Freiburg, Germany. He is a member of the Inter-
national Taketonbo Association of Japan. He is currently
active as a craftsman in Nicosia and as a PhD candidate at
the Bauhaus-University of Weimar, Germany.
www.gnpaparoditis.com

MaApiva Mivtietov

T'evviiBnke oy Kémpo kat omovdace ot Xyory Kaidv
Teyvovtov Aprototedeiov [avemompiov Oeooarovikng.
Metamytakég omovdés ot Xyor Kaidv Teyvdv tov
IMavemompiov Heriot-Watt oto Edwpfovpyo kat oto

Wolverhampton AyyAias. Epydomke oe epyaotijpia
éyvng omv AyyAia, tg Hvepéveg IoArteleg, myv Itakia,
™ TaAkia, myv EAAGSa, ) TI'eppavia kar myv Toeyia.
Zoppeteiye oe ANB0G atopkdv kat opadikdv exBéoewv
oe Evpdymm, HIIA, Méon Avators, Kiémpo, EAAGSa,
AyyMa, TadMa, Itaiia, OMhavdia, eppavia, Boviyapia,
Kpoatia. Bpafedmke ot 19 kar 201) Mmevdde Ale-
Eavdpelag, ovppeteixe oy MmievdAde tov Design oto
Saint-Etienne, éAape to PpaPeio Glass Prize Coburg
g Teppaviag kar ovppeteiye oe exbéoerg oo Modern
Masters oto Mévayo kat tov Homo Faber ot Bevetia.
“Epya mg avijkovy oy Kpatiky XvAdoyr Zéyypovng
Kunprariic Téyvng, mv Kevrpuaj Tpdmneta Kémpov, ™
Bipiobijkn AdeEdvdpetag, v Ernsting Stiftung kat oe
1O1OTIKEG OLAAOYEG TIAYKOOWIWG.

https://2022.homofaber.com/en/ecollection/malvina-

middleton-458

Malvina Middleton

Born in Cyprus and studied at the School of Fine Arts
of the Aristotle University of Thessaloniki. Postgraduate
studies at the School of Fine Arts of Heriot-Watt Univer-
sity in Edinburgh and in Wolverhampton, England. She
worked in art W()rksh()ps in England, the United States,
Italy, France, Greece, Germany and the Czech Republic.
She participated in numerous solo and group exhibitions
in Europe, the United States, the Middle East, Cyprus,
Greece, England, France, Italy, the Netherlands, Germa-
ny, Bulgaria, Croatia. She was awarded at the 19th and
20th Alexandria Biennale, participated in the Saint-Eri-
enne Biennale, received the Glass Prize Coburg in Ger-
many, participated in exhibitions of Modern Masters in
Munich, and Homo Faber in Venice. Her works bcl()ng
to the Cyprus State Collection of Contemporary Art, the
Central Bank of Cyprus, the Library of Alexandria, the Er-
nsting Stiftung and private collections worldwide.
https://2022.homofaber.com/en/ecollection/malvi-

na-middleton-458

Hpo Kaokdvn

H Hpo Kaokdvn eivar kalitéyvng odyypovov koopy-
patog pe £€6pa mv Kémpo. Xmovdaoe Apyrtektoviky oto
Universitd degli Studi di Firenze (MA) xkar Xyedaopd
kat Kataokevyy Kooprjpatog ot Scuola Professionale
della Regione Toscana om PAopevtia. H mpaxtxy g
Stepevvd €vvoleg TG 1 PVIUY, 1 HETAROPP®OOT Kat 1
emkowvavia, péoa and tov melpapatiopd pe ta VAKG kat
mv akpifi], yewpormoint kataokevr]. ‘Eyet ovppetdoyet
oe Oebvelg exbéoeig kar Sropyavdoelg dmwg ot Joya
Barcelona, Gioielli in Fermento (ItaAia), Cluster Crafts:
Jewelry Edition (Hvouévo BaofAelo), Contemporary Art
Jewelry Exhibition (Bevetia) kar Beijing International
Jewelry Art Exhibition (Kiva). Ané to 2007 Siampel
o Aevkwota tov xdpo The Space In Between, o omofog
Aertovpyel wg epyaotipro kat exbeotaxds xdpog. To épyo
g éyer mapovolaotel oug exdéoeis 500 Plastic Jewelry
Designs kar New Earrings (Thames & Hudson).
www.klimt02.net/jewellers/iro-kaskani



Iro Kaskani

Iro Kaskani is a Cyprus-based artist working in contem-
porary jewelry. She studied architecture at the Univer-
sitd degli Studi di Firenze (MA) and jewelry design and
manufacturing at the Scuola Professionale della Regione
Toscana, Florence. Her practice investigates concepts of
memory, transformation, and communication through
material experimentation and precise making. Kaskani has
participated in international exhibitions and fairs includ-
ing Joya Barcelona, Gioielli in Fermento (Italy), Cluster
Crafts: Jewelry Edition (UK), Contemporary Art Jewelry
Exhibition (Venice), and the Beijing International Jewelry
Art Exhibition. Since 2007, she has maintained The Space
In Between in Nicosia as both a workshop and exhibition
space. Her work has been published in 500 Plastic Jewelry
Designs and New Earrings (Thames & Hudson).
www.klimt02.net/jewellers/iro-kaskani

Kovoravtivog Kvpidkov

O Kovotavtivog Kupidkov eivar Kémprog oyedaotiic
KOOUNUATOV, KAAMTEYVNG Kkal eKTatdevTyig, Tov omoiov
o épyo Siepevvd ) ovvdvinon g dedloteyviag, g
yAlurrtkig kat g odyxpovng TOAIUOpIKYG avaiitnong.
Ymnovdaoe o Plwpeviia, oug oyorés Le Arti Orafe
kat Alchimia, émov avémée woyvpés fdoeg oy mapa-
Sootaky| kataokevy koopnpdtwv kat ) Abodeoia, evad
Stedpuve TV TIpakTk] Tov péoa amd T yAuTITKy, Tov
Ymerakd oyedraopd kar mv evvororoyky épevva. To
£pyo tov £xel mapovotaotel dieBvarg kar éyel Snpootevdel
oe onpavukés ekdooels, 6mwg o Architectural Digest
Italia xav o Collect Contemporary Jewelry twv Thames &
Hudson. ITapdMnha, 8iddoket evtaukd ospvdpia kat
emayyeApaukd mpoypdppata, divovrag éugaocmn téoo
oV eV aploteia 600 kat ot SNUIOLPYIKY ETIYV®O.
Méoa amné 1o €pyo tov o Kupidkov Siepevvd m oyéon
petald VAKoY, pop@ic Kat eowteptkiic avtiAnymg, dmput-
ovpyedvTag £pya mov mpokaiody otoyacpd, mapovoia kat
pa Pabitepn ovvdeon petald Tov odpatog, tov avt-
KEPEVOL KAL TOV BPOV OTOV OTO{0 KATOIKOVY.
www.constantinoskyriacou.com

Constantinos Kyriacou

Constantinos Kyriacou is a Cypriot jewellery designer,
artist, and educator whose work cxpl()rcs the intersection
of craftsmanship, sculpture, and contemporary cultural
inquiry. Trained in Florence at Le Arti Orafe and Alchim-
ia Jewellery School, he developed a strong foundation in
traditional jewellery making and stone setting, while ex-
panding his practice through sculpture, digital design,
and conceptual research. His work has been exhibited in-
ternationally and featured in major publications such as
Architectural Digest Italia and Collect Contemporary Jewelry
by Thames & Hudson. Alongside his artistic practice, he
is dedicated to teaching, offering intensive masterclasses
and professional training programs that emphasize both
technical excellence and creative awareness. Through his
work, Kyriacou investigates the relationship between mate-
rial, form, and inner perception, creating pieces that invite

reflection, presence, and a deeper connection between the
body, the object, and the space they inhabit.

www.constantinoskyriacou.com

Avava IMavriyn

Me omovdég otov oyedlaopd E0WTEPIKOV YDpWV, 1
Aidva TTattiyn eivar pua Bpaevpévn karlhitéyvng kooprj-
patog pe €dpa to Aovdivo. ‘Eyer emvorjoer m Sk g
povadiky] texviky obvinéng vaiwdovg opdAtov Tdve
og Kkwvovpevn fdom, omwg N atvoida. Ta épya mge efvat
dpeoa avayvepioa kat €xovv dnpootevbel oe Sidpopeg
exdboels kat eptodikd. ‘Eyet ovppetdoyer oe movdptBpieg
opadikég katr atopikés ekBéoeig ovyyxpovov kooppatog
avd tov kéopo. Efvar emfong pérog tov Homo Faber, pe
mpdtaot tov Movoeiov Mmevdin omv ABrjva. Ta mpdta
™G épya frav kvplwg epmvevopéva amd v eAAnViKY
Kat Kumplaky] kataywyyj kar kovAtodpa g. Xto TIOo
mpéopato £pyo NG emavaypnotporotel omaopéva Kkat
avemBipnta avukeipeva mopogAdvng, Sivovtdg tovg
pa véa tavtdmra wg @opéopa kooprjpata. ‘Oleg ot
Snprovpyieg g elvar povadikés kar ovAiextkés. ‘Epya
g Pplokovtat oe Wwtkés oLVANOYEG Kat o onpavtikd
povoeia oy Evpdmm kat tig HITA. www.linealiana.com

Liana Pattihis

With a background in interior design, Liana Pattihis is
an award-winning jewellery artist based in London. She
has invented her own unique technique of fusing vitreous
enamel on a movable base, like chain. Her work is instantly
recognisable and has been published in various publications
and magazines. She has taken part in numerous worldwide
group and solo contemporary jewellery exhibitions. She is
also part of the Homo Faber guide, recommended by the
Benaki Museum in Athens. Her initial pieces were mostly
inspired and deeply rooted in her Greek and Cypriot back-
ground and culture. In her latest work, she upcycles broken
and unwanted porcelain objects to which she gives a new
identity as wearable pieces. All her creations are unique
and collectable and has many pieces in private collections,
as well as permanent collections in renowned museums in

Europe and USA. www.linealiana.com

Xpiotiva IMrrotAAidov

H Xpiotiva ITrtotAAidov eivar oyedidotpra kat kaiii-
wyvng yevwnuévn oty Kémpo. Emovdaoce oto Central
Saint Martins oto Aovdivo, amoktdvtag petamtoylakd
titho ota Kooprjpata Médag. Zvvepydotke pe Siebveic
ofkovg pédag kat oyedraotés, émwg Chanel (ITapiot), Don-
na Karan kat Anne Klein (Néa Yépxm), Sofia Kokosala-
ki xar Michiko Koshino (Aovdivo) kat Alberta Ferretti
(Midavo), peta&t dMov. ‘Exet ovppetdoyer oe exbéoerg
oe Evpdmm, Apepicr] kat Aota, kat képdioe to Bpafeio
Zyedaopot otov Aebvi| Aaywviopns Koopnpdtwv mov
Sopydvmoe o Xbvdeopog Zyediaotdv Koopnpdrwv g
N. Kopéag. Epya g Pplokovtar oe pdévipes ovAhoyég,
6mwc: H ¢xbeon RRRIPP!! Paper Fashion tov I8pbpatog
ATOPOS, to apyelo akeoovdp pdédag tov ofkov Chanel

oto Ilapiot, to Ileromovvnolaxd Aaoypagiké Ipvpa
omv EXAdda kat og diwtikég ovioyég maykooping. To
épyo g apgroPntel ta ovpPatikd dpia avdpeoa oto
kéopnpa kat to odpa. H mpaxtkr] g epevvd yAvrrticég
popés emavamnpoodiopifovtag to kéopnpa oe ox€on pe
my yvn kat my texvoroyia. Xvvduder mapadoolakés
TEYVIKEG pe Propmyavikés dradtkaoies, HGote oL POPHES TG
va efvat gopetd yAvmtd 1j Aertovpyikd avukefpeva (my.
todvteg). www.kristinap.com

Christina Pitsillidou

Christina Pitsillidou is a Cyprus-born designer and art-
ist, internationally recognised for her innovative work
in jewellery and accessories. She trained at Central Saint
Martins in London, holding an MA in Fashion Jewellery.
She collaborated with major international fashion houses
and designers, including Chanel (Paris), Donna Karan
and Anne Klein (New York), as well as Sofia Kokosalaki
and Michiko Koshino (London), Alberta Ferretti (Milan)
and others. She participated in exhibitions across Europe,
America, and Asia, and received the Design Award at the
International Jewellery Competition (2023) organised by
the Korean Jewellery Designers Association. Her work
is held in several permanent collections, including: The
ATOPOS Foundation exhibition RRRIPP!! Paper Fash-
ion, The Chanel fashion accessories archive in Paris, The
Peloponnesian Folklore Foundation in Greece and private
collections worldwide. Her work challenges conventional
boundaries between the jewel and the body. Her practice
explores sculptural forms, redefining jewellery by merging
craft with technology. She combines traditional techniques
with industrial processes, turning her forms into wearable
sculpture or functional objects (e.g. bags).

www.kristinap.com

Néraiv Kvppuin

H Ndrtaiv Kvppil eivar evovpatordyog Bedrtpov pe €dpa
v Kémpo, pe biaitepo eviiagépov yia to totopikd évduvpa
Kat TG mapadootakés TeYVIkES yepotointg dnptovpyi-
ag vpaopdtov. Xmovdace Xyediaopd Ypaopdtwv oto
University of Brighton kat katéyet petamtyiakd otov
Zyedraopd kar Kataokevy Oeatpicod Kootovptotd améd
o Royal Welsh College of Music and Drama. Epydomxke
oe mokileg Beatpicéc kar yopobeatpikés mapaywyés
omv Koémnpo kat to Hvepévo Baoileo, ovvepyaidpevn
pe dragpopetikés karteyvikég opddeg. Amé to 2022,
TO £PELVNTIKS Kkal SNPIOVPYIKS TNG €PYO ETKEVTPOVETAL
ot peAéTn kal EQappoyr| g mapadootakyg KuTpLakic
vpavukig kat kevinukig, pe dwaitepn éugpacn oto
Aevkapitko kévimpa. Ztdyog g elvar  avaPioon, n
Statjpnon kat 1 odyypovn allomoinon g ToArToTkYG
KAnpovopds péoa amé v evoupaToroyiky TpakTiky kat
) yeporoinm) dnprovpyla. www.nataliekyrmizi.com

Natalie Kyrmizi

Natalie Kyrmizi is a theatre costume designer and textile
artist based in Cyprus, with a particular interest in his-
torical dress and traditional handmade textile techniques.

She studied Fashion Textiles Design at the University of
Brighton and holds a Master’s degree in Theatre Costume
Design and Construction from the Royal Welsh College
of Music and drama. She has worked on a range of theatre
and dance-theatre productions in Cyprus and the United
Kingdom, collaborating with various artistic teams. Since
2022, her research and creative practice has focused on the
study and application of traditional Cypriot weaving and
embroidery techniques, with particular emphasis on Lef-
kara lace embroidery. Her aim is the revival, preservation
and contemporary activation of cultural heritage through
costume practice and handmade creation.

www.nataliekyrmizi.com

Mbipva Anunpiov Iattiyn

Fevviinke om Agvkwoia (1965), émov kat Cer ka gp-
yaGetat. Zmovdaoe Yoyoloyia kat améknoe petamtyiakd
(MA) oto Mdpketvyk oto American University g
Ieveing (1988). Epydotnke oe emyeipnpatikods to-
peic (petamoinom, Alaviké epméplo, pdpketivyk, Kat k-
860e1g). “Exer mhodoto guravbpwmikd €pyo, pe dpdoeig
evatobnronoinong / ovykévipwong mépov yia acbevelc pe
AIDS, otijpién tov I8pbpatog Sophia for Children yia to
oppavotpogeio omy Kévva (2010) kat Stopydvmon twv
nipotofoviidv “Circle of Hope” kar “I Cook and I Of-
fer” (2013). “Eyer epyaotel yia v evioyvon mg kowrig
vrioymeiéttag Aevkwoiac/Adpvakag ya v IToArt-
oukf Ipwtebovoa ™g Evpdmmg 2017. Madi pe tov
obGuy6 g, ekdét Niko Xp. IMarttiyn (PikedeiBepog
Exdotikdg Ofkog) otnpifovv mv téyvn kat tov moArtopd
pe ToAL0YG TpdTIoNG 0t 0AGKANpO TO VNol. O un kepdo-
okotikGg opyaviopds tovg, Cyprus Contemporary Art
Museum, owkodopel yépupes e karlrteyvikd Wpdpata
omv Evpdmm ompilovtag Kémprovg kaAhitéyveg mov fovv
omv Kémpo kat to eéwtepiid. "Epya and ) oviroyy] toug
Tapovotdotkav oe debvelg Stopyavdoels kat exBéoeic oe
kopuvgaia povoeia avd tov kGopo. Www.retrovi.com

Myrna Demetriou Pattichis

Born in Nicosia (1965), where she works and lives. Stud-
ied Psychology and post graduate (MA) in Marketing at
the American University of Geneva (1988). She worked
in various business fields, from manufacturing and retail,
to marketing and publishing. She has rich philanthropic
work, ranging from raising awareness and funds for AIDS
patients, assisting the Sophia Foundation orphanage in
Kenya (2010), and organising the “Circle of Hope” char-
ity event and the “I Cook and I Offer” programme. She
supported the European Culture Capital cities 2017 joint
bid for Nicosia and Larnaca. Together with her publisher
husband Nicos Chr. Pattichis (Phileleftheros Publishers),
they support art and culture in various ways across the is-
land. Their non-profit organisation Cyprus Contemporary
Art Museum, builds bridges with other art foundations in
Europe, supporting Cypriot artists living in Cyprus and
abroad. Works from their art collection have been includ-
ed in international events and exhibitions at top museums
around the world. www.retrovi.com
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